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and worse abuses, 
‘enamenemesceen meters nee 


Bill C-157 


In 1981 the MacDonald 
Commission finished their 
investigations into "certain 
activities" of the RCMP, What they 
found was shocking. It seems that 
the police, instead of all that crap 
about "to serve and protect", were 
using illegal procedures and all types 
of surveillance techniques to spy on 
and later harass unwary citizens. 

Something had to be done, 

The police couldn't have the 

authority to break laws, doors, bones, 

in essence perform any illegal act 

that they wanted; and on mere suspis 

cion of guilt, well, that's even 

harder to take. { 

Enter Robert Kaplan, the 
Solicitor-General ‘of Canada. He was 
supposed to correct the situation by 
acting on some of the MacDonald 
Commission's recomnendations. This 
meant developing a police system where 
the mandates and issues to be 
investigated were clearly defined and 
the illegal abuses would be prevented 
or at least open to some sort of 
public accountability. Since the 
RCMP were corrupt as well as being 
inept besides, a new security force 
would have to be created. 

In May we saw Kaplan's 
interpretation of this task. He 
ealled it Bill C-157, but for most 
of us it was called a joke. Only it 
was not so funny. Kaplan's mind 
had twisted every recommendation of 
the MacDonald Commission into an 
absurd and frightening (funny) 
legislation, Where most people 
thought the RCMP were getting a 
scolding for their history of 
illegal activities and other 
assorted tricks, Kaplan thought 
he was getting a message to act 


upon, 

~ "Kaplan," a voice must + 
have said to him, "these 
are being ridiculed, the: 
to be evil for the evil that they have 
done. You must fix it for them." 

rel ‘ALL right, I will." And he 


__ 


But instead of pointing out 
the morally repugnant attitude of 
these officers, his small mind 
could only think in terms of 
legalities. 

"Kaplan! If it's illegal 
it's bad, if it's legal it's good-- 
man's law is morality and that's that." 

Then it hit him, "My God, 
all I've got to do is change the law, 
and everything that was once bad 
will now and for ever more be good, 
Hallelujah!" 

Kaplan the Great. Kaplan 
the Philosopher had found the answer 
to his problems, and so simple, just 
change the law. 


Robert Kaplan submitted 
the infamous Bill C-157 in May. 
What started out as an attempt to 
curb police oppression has turned 
into a mandate to develop a 
secret police that would be 
responsible for the security of 
Canada. Its mandate and goals are 
nebulously defined, which leaves 
open the potential for further 
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"Los Angeles treats everyone 
like a drunk in bed," sings Exene 
Cervenka as X opens their show 
with "We're Having Much More Eun!" 
With tongue-in-cheek lyrics about 
the city that made their success, 

X played to their first Montreal 
audience on November 17 at Le Spectrum. 

"This is a nice club," says Exene 
backstage, "And so many people..." 
What is it that draws a near-capacity 
crowd to the Spectrum on a Thursday 
night to see this punk-rock band 
whose name has become synonymous with 
Los Angeles? In a city where too 
many people listen to a radio station 
that would never toch an X album, 
why does this station choose to 
present the show? 

Such are the mysteries of the 
music industry, and X couldn't be 
happier. Following the release of 
their fourth album, More Fun In The 
New World, the second to be released 
in Canada under the Elektra label, 
they are currently on a tour that will 
take them to Toronto, New York, and 
then south and home to L.A, for Christ- 
mas. 

Included on this new album is 
a version of Otis Blackwell's song, 
"Breathless", the title song to the 
Richard Gere movie of the same name. 
Somehow, the movie greats heard that 
X did a version of the song. "I don't 


know how they heard that," says John Doe, 


bassist and leader of the band, "We all 
knew the song but had never done it. 
They asked us to do a demo tape so we 


B,S.'d our way through it and they liked 


it." The rest is history. 

On stage in a one hour show that 
called for two encores, X performed 
material from the new album, and many 
numbers from their second and best 
album, Wild Gift. Very little was 
drawn from the last album, Under The 


Big Black Sun. Those songs were quite 
a change from the early X, more relaxed, 


less cynical. Says Doe: "That was more 
introspective. The songs were very 
personal. A couple of our best friends 


died and so we felt we had to write 
about it." 

The husband and wife team of Doe 
and Exene writes all the lyrics for the 
band. 
lyric-writing was the catchy nonsense 
syllables, popular in the 1950's. 

They pay homage to these early artists 
by incorporating "Be-Bop-A-Lula” into 
their song "True Love Part 2." X's 
lyrics show humour that borders on 
eynicism. "A lot of people don'i: 
realize that - that new music is 
supposed to have a sense of humour. 
It's not heavy art - that's kind of 
tiresome to me," says Doe. "I always 


music with a good shot of John Waters 
in it + it's funny, in a true-to-life 
way." 

Of the four members of the band, 
only drummer D.J. Bonebrake (a more 


According to them, the uitimate in 


they don't have newspapers to tell 
them what they're supposed to like. 
They don't have preconceptions." 


tions about X, they must have bzen the 
correct ones, for no one could have been 
disappointed by the band's powerful 
thought that new music was kind of like performance. 
their songs, each succeeding one better 
than the last, and raised the energy 
level of the crowd sufficiently to 
inspire slam-dancing and bodies being 
lifted on stage and thrown back. 


MORE FUN 
FROM L.A. 


story and pictures by 
Lilly B. 


appropriate alias has rarely been 

seen) is originally from L.A. The 
others arrived from various quarters 

of the U.S, and formed X four years 

ago, during a bleak period in the L.A. 
music scene. “It was like someone said, 
Here's this open city - take it." So 
they did. Growing up with friends such 
as the Cramps, The Gun Club, The Blasters 
and the Go-Go's, X was a major influence 
in creating the L.A. sound. 

Xis proud of their musical roots, 
and consider themselves an alternative 
to the British new wave, for which they 
hold little respect. "I think they're 
a real bandwagon. It's just all trends. 
The substance of the music is rare. I 
think after The Clash, The Buzzcocks, 
the Sex Pistols and the Damned - that 
meant” something to-people = “after that 
it just sort of became background music 
again." 

The band has not toured extensively 
in Europe, but Doe hopes this will change 
in the future. "The places that interest 
me are Italy and Germany, because those 
people aren't as snobbish about their mus- 
ical tastes, and things don't go in and out 
of fashion so quickly. They're sort of 
like the Mid-west in the United States - 
they just go to a place and listen to music - 


Exene's vocals have lost much of 
their earlier raw quality now that she 
has been taking singing lessons. Looking 
for all the world like she was just raped 
in a nearby alley, Exene croons and sighs 
into the microphone, and carries off 
eerie Les Paul - Mary Ford harmonies with 
Doe. In contrast is guitarist Billy 
Zoom, whose ridiculous grin and flashy 
silver guitar make him seem like a mere 
stage decoration. Barely moving a 
muscle throughout the entire show, he 
stares out into the audience like a 
Cheshire cat, while his hands take on 
a life of their own, in total control 
of his instrument. His simple, direct 
chord progressions convey the essence 
of the X sound. 

That sound has its foundations in 
Los Angeles, a city that Doe believes 
its citizens are proud of for all the 
wrong reasons, a city that treats every- 
one like a drunk in bed. But X is proud 
of their city for the right reasons. 

It gave them their identity, and they, 
in turn, have more than repaid it. 


If Montreal held any préconcep- 


They played twenty of 
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There's a new musical force 
in Montreal and it goes by the name 
of OG Records. 0G is spearheaded 
by Tony and Gerard of the group 
Deja Voodoo. This may account for 
their having the most songs on 
this new EP, Nevertheless, they 
are doing something more than just 
promoting themselves, there are three 
other local bands also featured, 

It's always nice to see local 
products. It gives you a sense that 
something is happening in the city, 
That there's such a co-operative 
spirit makes it all the more better. 
As I said in the last issue of RSS, 

I hope that this is a continuing 
trend. 

From Montreal... is a seven 
inch EP that does just that (you may 
remember the two previous 0G cassettes, 
Gumbo by Deja Voodoo and Dirty Busi- 
ness by Condition, that were reviewed 
in the last edition of RSS). This 
record features songs from these two 
groups as well as one song each from 
Terminal Sunglasses and The American 
Devices. 


Side 1 features the old mini- 
malists themselves - Condition and 
Deja Voodoo. Condition lead off the 
side with 'It's Too Hot to Sleep’. 
Key board bass plays a pedestrian 
motif under a sultry, swinging sax. 
After a few bars, an annoyed voice 
eries out, "It's too hot to sleep!" 

I remember this one from the summer, 
when it was too hot. It's about time 
they recorded this thing. Great for 
sitting back in a lawn chair and 
getting plastered to. 

‘Wet Shoes' was originally 
on their badly recorded Dirty Busi- 
ness tape (although I have heard that 
they've cleared up their sound 
considerably by carefully re-recording 
each tape one at a time). It was 
one of my favourites from that tape 
and with the improved sound quality 
I like it even more. The music plays 
very loosely around a bass drum beat. 
Dissonant guitar and keyboard play 
off the bass, As I noted in the last 
issue of RSS, parts sound DNA - 
Contortions-ish, The interesting 
thing about this group; then, is that 
they are so varied in style and »lso 


LLOYD L.LLOYO mM, MULTZ-BILLTONATRE, 
VIDEO MAGNATE AND PRESIDENT OF 

ETERNAL FASCIONS,INC:, SUGGESTS A 
IMERGER OF HIS INTERESTS AND 


that,with such small personnel, they 
get so much sound coming out of them. 
Witness the two songs above. 

Deja Voodoo are next with one 
of my favourites from their Gumbo tape, 
*Someone in My House'. Look - what 
do you do someone goes in your cup- 
board and tries on your shoes, or 
secretly paints your bathroom walls 
blue and gets you up late at night 
because they talk too loud in the 
kitchen, but when you turn on the 
lights it never fails that no-one's 
there? 

“tRock Therapy’ - well, I don't 
like the lyrics. They're so rock 
standard that they've become re- 
dundantly ineffectual. But I do like 
the way that they fuck around with the 
rockabilly sound - Tony's rhythm 
changes and Gerard's guitar are as 
close to sounding mixed up as they can 
without actually being so, The song's 
done live. Deja Voodoo's 'Cemetary' 
is good for their image - all 
black sounding and everything, 

Some humour is revealed when they 
describe why they go to the cemetary. 


by Ted E. 


from Montreal 


I won't tell you the reason - go 
out and buy the record and find out 
for yourself, The song is kind of 
fast with a crazy slide guitar 
sound to it. 

Terminal Sunglasses are next 
(side 2, cut 2) with 'My Cat Got 
Run Over by a Bus'. The title pretty 
well tells you the story behind this 
one. The problem with the song, how- 
ever, is in the grade school lyrics. 
How many words can you think of that 
rhyme with cat? Pat. Splat. Flat as a 
Mat, You get the idea. The song is 
trying to be funny-- and it could very 
well have been if not for the simple 
lyrics. Imagine the visual image of 
'splat'or fender dragged cats - now, 
that's funny! Lyrics have to evoke 
more substantial images, tell a story, 
generate feeling, etc. 

As for the music, well, that's 
a different story. There's some fine 
finger picking during a slow intro as 
Pat the Cat is introduced. The drums 


IMMEDTATELY. 


THOSE OF THE CATHOLIC CHURCH. 


HE WANTS THE DOMINICANS 
AS BOARD OF DIRECTORS. 


AT A CRITICAL MOMENT 
IN PETER‘S SQUAR’ 


LLOYD RECRULTS Some 
FAMOUS FACES To CoNn- 


VINCE HIS PEOPLE. 


ECSTATIC 
WORSHT PERS: 


i] 
Y'KNOW -T SUusT 
LOvE CATHOLre 
Guys 


i 


SOME LATIN AMER- 
ICAN COUNTRIES 
SUPPORT THE TOEA 


ee 


then come in and the song really shoots 
off, The sound is very guitar oriented 
and very energetic - that is, if you 
can get away from the lyrics. 

The American Devices are next 
and close off the EP with "Hitler was 
a Jew’. They've been around for quite 
awhile, been through many personnel 
changes, yet have always managed to 
be just about the best band Montreal 
has had to offer. This line-up seems 
pretty stable and are the same ones 
who opened up for The Fall last spring. 
It's about time they recorded some- 
thing! 

"Hitler was a Jew' is a great 
song but does have some faults. First: 
there are no lyrics to the song. Now 
imagine all of the ironic and satiric 
possibilities a song with a great title 
like "Hitler was a Jew' might have had 
in lyrics. 

‘Hitler’ is a typical Devices 
song - very fast, very busy, and 
often very unsettling. At first, a 
low, eerie sounding rumble under 
someone coughing and then clearing 
his throat sets up an evil, threatening 
atmosphere. There's also a single 
tape loop in the intro. A buzzsaw 
gitar then jumps in, kicking the 
eong into high gear. Its the Devices 
all the way as they set up a demonic 
wail - punk trash, The Ferfisa organ 
seems a bit out of place - it just 
sounds too cute, but its bearable. 
Again, as with Termina). Sunglasses, 
the songs could have been better 
but as they are they're still quite 
impressive, - 


Without an exception each 
group could release at least 
one of their songs as a single and 
they'd do well. If they were 
fromenglanders, you know that they 
would do well. The songs are that good, 

So why not fork out three 
bucks and hear seven great songs 
from four local bands. You can 
even pretend that they are from- 
englanders if you want to, but 
then, you'd miss out on some good 


live gigs around + er 
The record te avaiiaie at == 
Dutchy's, and maybe at other dis- 


eriminating record stores around 
town. 


OTHER CATHOLECS 
ARE NOT IMPRESSED, | 
HOWEVER. 
MEETINGS 


TOREACHA 
CONSENSUS 
ON THE 

ISsvE, 


fe Sah 

YTHIS CONTC IS MADE 
POSSTBLE AS A PUBLIC 

| SERVICE BY 
ETERNAL FASCIONS, INC: 
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In 1978, while the world 
debated the political implications 
of the cover of Give 'Bn Enough 
Rope, a group of incredibly young 
schoolboys from Derry in Northern 
Ireland released a single called 
‘Jimmy Jinmy', The NME told us it 
was a metaphor for political 
violence. And the Undertones 
guffawed all the way home to Ma and 
Da and their wee girlfriends in 
disgust. 

The critical atmosphere the 
‘Tones encountered in those years 
bore little relation to themselves. 
They stuck out like a sore thumb, 
even more so when one considers 
their birthplace. Unlike Stiff 
Little Eingers, the Undertones had 
to do it the hard way and fly in 
the face of a lefter-than-thou 
political philosophy that told us 
that, compared to Tom Robinson, 
"everyone else was wanking into 
the wind". But the Derry lads won 
through in 1979, brought a semblance 
of sanity back to music, and, in 
the process, embarrassed the hell 
out of the self-appointed musical 
commissars, 


Everyone thought they were 
too dumb, of course. Great music, 
real catchy, man, and it's so dumb! 
People used to enthuse about the 
-Ramones like this too, but the 
difference was that the Ramones 
were dumb, and sooner or later one 
had to.see that there was no merit 
in being dumb, So, branded with 
the wrong label, the Undertones 
dropped out of favor and everyone 
got into Joy Division and forgot 
them. When they broke up last 
July I'm sure few noticed. Their 
loss. 


Of course, they'd 
misunderstood the boys from the 
beginning. I still can't see what 
was "dumb" about the Undertones at 
all. The first time I heard them, 
I was impressed as hell with their 
cleverness! Not just the clever 
riffs and hooks and all that stuff, 
though God knows few have been able 
to stand next to them in terms of 
songwriting in the past five years. 
Those who bothered to listen to the 
lyrics (or could understand them), 
however, found a tremendous gift 
for satire and detail that is 
always reminiscent of the Fall to 


Within a year came album 
number two, Hypmotised. Displaying 
a beefier production, and a set of 
even better songs, it was never- 
theless something of a commercial 
flop, in this consideration 
setting the norm for the subsequent 
albums. Its resemblance to The 


Undertones was quite obvious, but 


two songs at least pointed the way 
to more complex pop pastures: 'The 
Way Girls Talk' and 'Wednesday Week' 
surprised those who heard them, 
being both restrained and self- 
confident and consequently atypical 
of what the Undertones were 
supposed to be about, 

When the lads re-emerged 
again after a year of complete 
silence, something very special 
had happened. In interviews they 
started talking guardedly about 
politics, as well as emphasizing 
(quite properly) the importance of 
Orange Juice. Their remaining fans 
found themselves listening to 
Positive Touch, album number three. 
For an impatient many, it was the 
last straw. Gone was the buzzsaw 
guitar that stank of Ramones 


They brought the life 
of ordinary people into 
sharp focus and had a 
bit of a laugh at them, 


though always 
including themselves. 

Cheek was their 

natural idiom... 


influences. In its stead came a 
kaleidoscope of fuzzes, kerrangs 
and tinkles, strange’ jazzy chords 
and C&W licks as well as pianos, 
Hammonds and horns. Only the vocals 
remained distinctive. I admit that 
at first I loathed that record, 
But once the forms assembled 
themselves and the ambitious 
arrangements showed their real 
value, it started to look like a 
genuine work of art. After all, 
deciphering records is a great way 
to fall in love with them. I took 
songs like 'Julie Ocean’, 'You're 
Welcome' and 'I Don't Know' to my 
heart and placed Positive Touch 
up their in the Valhalla of my 
record collection along with 
Dragnet, The Only Fun in Town and 
the third Velvet Underground album. 
Then, of course, they broke 
up. After the release of The Sin 
of Pride, they put out a strange 
press release, telling us all that 
they never really wanted fame and 
fortune and were getting out now 
that it looked as if it was coming 
their way. The irony and bitter- 
ness was not lost. Like the Velvets, 
the ‘Tones had failed commercially 
face of a music scene that 
id off in the wrong direction, 
ley had every reason to be as 
d as Lou Reed about it. The 
Pridé wasn't even deemed 
ir release in North America; 
ls the title refers to EMI's 
in its own marketing 
ie 
It’s a great album, of 
» taking all the 
ents of PT a step further, 
as continuing their talents 
letariat observation and 
total grasp of pop melody 
ructure, 
So let’s have one last long, 
ing look at the Undertones’ 
in the shape of their last 
The Sin of Pride contains 
r eleven little crackers, and 
ly much the son of Positive 
Sensible enough to realize 
Issive success (in artistic 
of their previous LP, they 
ued merrily along the same 


road. In many ways, what they said 
of Hypnotised bears repeating--"a 
lot less time but a lot more care”. 
Care is one article the lads have 
never been short on; like the 
Beatles or Aztec Camera, their 
imagination is always active, 

ready with minute guitar, keyboard 
or percussion touches or new, 
unexpected instruments over the top 
of the songs. And, of course, the 
songs are always strong enough to 
bear the weight. 

There is, however, something 
new on Sin-~soul. I know, it might 
seem hard for you apostates to 
believe, but the fourth 'Tones 
album drips with soul! Look! 
There's even a song called 'Soul 
Seven', as well as a simply perfect 
cover of 'Save Me'. Some of it 
works, but most of it is still 
embryonic, Soul is a very difficult 
thing to produce consciously, and 
they just weren't ready for it, 
Nor, now, as I insist on emphasizing, 
will.they ever be. 

The intellectual content of 
Sin is also something worth 
considering. The lyrics are 
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unbelievably good! Nothing I 
could quote--it's just that each 
song contains a wealth of ideas and 
allusions, yet communicates one 
clear, specific concept. Like 

R. Frame's stuff, it's a textbook 
example of how to write a song. 
And, while we're on the subject, 
the musical construction is pretty 
textbook, too. Always warm and 
organic, mind you; we're not 
talking about Big Couutry here. 

I know this all seems a bit 
hard to swallow, and perhaps 
sometimes I'm thinking about what 
they ideally would have become 
(the Platonic Undertones!!). But 
the music world gave them one hell 
of a raw deal by ignoring their 
later records, and I'm just trying 
to square the account. Positive 
Touch does mark a pinnacle in 
modern pop, and one day will be 
recognized as such. I'll watch out 
for Messrs. Sharkey, Doherty, 
Bradley, O'Neill and O'Neill 
(particularly the last three) in 
the future, and you should buy 
The Sin of Pride. They were a 
group in a million and one day will 
be recognized as such by the same 
people who, wrapped up in 
assuaging their bourgeois guilt, 
used tod call them dumb. And from 
‘Little Mammy's Boy' to 'So She 
Goes Again'--mourn for them. 


Winston Rodney is older. White 


BURNING SPEAR 


by 
Jeff 
Noble 


The racial nationalism that stop- 


traces of gray are absent from his loose-}ed Marcus Garvey is transformed by Rodney 


ly clotted locks but he does not stalk 


fact he seems awkward, uncomfortable. 
His movements are stiff, staged and so 
professional...or would be, if he could 
be bothered. Black struggle does not 
burst from his pores. 

But Winston Rodney has the 
spirit. 


Earth, Men don't really know what life 
is all about. 

Winston Rodney has allowed 
‘love’ songs to drift quietly into his 


ly about women. 

Though he was born and still 
lives in St. Ann, as was Marcus Garvey, 
it is rare that he speaks of Garvey. 
When I spoke with him recently he refus- 
ed to discuss 'politics'--'I-man speak 
reality." 

Marcus Garvey once stated that 
my all the colonies of Africa belonged to 

# Blacks and "by God we are going to have 
? them now or sometime later, even if all 
the world is to waste itself in blood." 
It is probably,rare that he speaks of 
Garvey. 

Winston Rodney's voice carries the weight suffering, 
it doesn't bend and it doesn't snap back. In it I hear a man 
with a love for man-and, if sufficiently transfixed, I-can 
see farover a brown shady tree where I can rest my head. I 
don't know if Winston Rodney thinks I; a white, can see it, 
but sometimes I think I can, Maybe it doesn't burn me inside 
quite yet, but I think he still wants to share it. 

The struggle is not black and white, Life lies im- 
perceptibly woven in gray. It is oppressed by the monoliths, 
black and white. Behind each instance of racial conflict lies 
a class struggle for rights and justice. And behind that the 
struggle for human dignity. 

"I'm sure I will hold my head up straight down the 


Line, 


MEDIA.....: 


In the West, freedom of the 
press means freedom of the bourgeois 
press. Or, more accurately, freedom 
for the bourgeois press to 
perpetuate their class values, 
ideas and beliefs.. This is nothing 
new, Obviously, the views of any 
period in any place mirror the views 
of the ruling class. 

Here, the bourgeois help 
to keep their dominant position in 
our society by doing just this. 

They choose how and what information 
is disseminated to the masses, 
reinforcing their own credibility 
and power in the process. Since in 
Canada the bourgeois do control our 
socioeconomic and political system, 
why wonder what kind of "news" we 
receive? 


newspapers to objectively 


made their own newspaper, 


after BC Breakdown) that 
July 19 of this year. 


is anti-exploitation and 
authority, They welcome 


reportage, 


Is it all totally hopeless? 
Well, yes and no. News will 
continue to be biased; certainly 
it would be foolish to think that 
as long as the power structure 
exists it would be otherwise. 
Thus, all that we can hope for is 
that we will have other interpreta- 
tions of the facts so that we may 
counterbalance what the riflers say 
with what others say. To take the 
propaganda machine away from the 
rulers we have to give more credence 
to non-system viewpoints. 

In Montreal this latter 
idea is being acted upon, 
Opponents of the regime realize 
that trying to make bourgeois- 
controlled institutions honest by 
force or persuasion is hopeless, 


So Les Pages Noires was created. 


LIES 
PACES 


NCIRIES 


introduced. They are ant 
activists and -they organi 
very successful anti-war 
demonstration on the 22nd 


in number 5 the Committee 


Quebec Peace Council's. 


the Council, according to 
the Soviet side. 


important to know. 
impenetrable gulf between 


groups and the complete lack of 
awareness on the part of the 
Most 
importantly, though, it serves to 
exemplify the integrity and 


insight of Les Pages Noires' 


Quebec Peace Council. 


reporting. 


Pages Noires. 
6 


music. He writes love songs, though rare-|tried constructing an insulated black 


portent. I cannot know. 


i Guard he 


It espouses the views of 
groups that are never accurately 
represented in the bourgeois press, 
They couldn't wait for the 


them (most are hostile) so they 


Les pees Noires is a four- 
page bilingu Older (modelled 


published every two weeks since 
It isa 
grassroots-level organization that 


constructive contributions. 

subtitled "a Montreal news service" 

shows the staff's concern over the 

state of contemporary news 

Not exactly as big as 

your average 60-page daily, but 

certainly a refreshing alternative. 
Here are some of the 

subjects that have been covered 

in the 7 (so far) editions of Les 


Pages Noires. In the first issue, 
the October 22 Committee was 


Number 4 reminded us of 
the upcoming demonstrations, and 


beliefs were compared with those 
of the pro-Russian Communist 
Where the 
Committee condemns both super 
powers' warmongering activities, 


Les anaes 
Noires, excuses the atrocities 0: 


This distinction 
between the two peace groups is 
It shows the 


Womyn's rights groups have 
had their say in the pages of Les 
The September 23 


into a more broadly human search rather 
the stage, lion-like, as he once did. In fthan brooding retreat into ( Rastafarian, 


arveyite ) bleak isolationism. When we 
spoke he was very careful not to point 
ingers and went so far as to say " Mar- 
us Children Suffer " ( off Social Living) 
t dealt with a 'worldly struggle'-not a 
lack one. 

Rich blacks in the Carribean form 


Political violence all over the jan even crustier elite than their white 


counterparts, less peneterable and more ue 4 
termined to hold on to thrir hard-fought © 


wealth. Marcus Garvey got nothing but 
stares trom black businessmen when he 


economy. Money has no color, Black chauv 
anism will not feed the hungry. 

Winston spends most of his time 
at the Community Youth Centre he runs in 
St. Ann, Like most of reggae'’s Old Guard } 
he leaves Jamaica only for the odd tour, 

‘Jamaica is an Uplifting Place. 
jhe said when I asked about Jamaica's 
"prcblams" 

‘Who told you about these prob- 
Lens?! 

Pages of statistics become im- 


Winston spends most of his time at the Community 
Youth Centre he runs in St. Ann, Like most of reggae'’s Old 
leaves Jamaica only for the odd tour. 
‘Jamaica is an Uplifting Place',he said when I ask- 
ed him about Jamaica's problems. 

‘Who told you about these problems?’ 

Pages of statistics become importent. Icannot know. 

"TO feel is perhaps the most terrifying thing in 
this society." Though spoken by Cecil Taylor,a black poet- 
musician, this explains, for me, the power of the Burning 
Spear. SStill the rare and precios music that can bring tears 
and raise my fist with the same straining cry, the painful 


}yet piercing clarity that rises above the performance, that 


sometimes must be felt by the touch of a hand, 

march "Take Back the Night" was 
covered, The most recent issue of 
Les Pages Noires focuses on the 
problem of the mistreatment of 
prisoners in womyn's prisons, 

The Vancouver 5, demonstra- 
tions against the various activities 
of various governments, parties, C-157, 
plugs for the Café Commune of Ste- 
Famille and Milton, the D.0.A. 
benefit single for the Vancouver 
5 have all been written about. 
Besides short articles, Les Pages 
Noires has an events schedule on its 
back page pointing out where many 
interesting events are to occur. 

For years the Montreal 
underground has had no unity and 
no voice. It's hoped that projects 
like Les Pages Noires will change allthis. 

NOTE: Since this article was written number 8 


cover 


has been 


anti- 
any 
To be 


has hit the streets. Unfortunately, this may be 
their last. Due to financial reasons, the people 
who put together the folder may not be able to 
continue. If you think that their work is valu- 
able, why not contribute a few dollars so that 
they may continue, 


tneir address is: Les Pages Noires, CP 
1293, Suce. La Cite , Mtl, Que HoW oR3 
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Come Out Into The Open 


Bepencre is a new wpe of 
P ive man emerging in bec. 
After investigation, hee 


captured on film ptr an 
informal exhibit in Brocke Tunnel 
September 24. The style of the 
presentation reflected the 
influence of its New Wave 
parentage. Nonetheless, the 
a¢tual wall illustrations were 
significantly less sophisticated 
than those of paleolithic man, 
Qur first hint of this 
oer new yee in 
sapiens was a ly pr: 
invitation: . Mguartitt Cocktail 


was Rockies 

fire, Our first 

perhaps see’ 

members. of t! 

in the evolutionary, process. 
rapidly dissipated as we ‘realized 
that he was a potas 
variation of y 
meacea man Cao variation: 


impatient attitude Rondeacaans Y 
that he had probably already had 
this exchange with other little 
clumps of curious adolescents, 
Following his directions, 
we found a ledge, the remains of 
what used to be the sidewalk, 
Placing our palms on the curved 
stone wall, we walked into the 
dark. 
We groped forward for what 
seemed a long time. Then we heard 
strains of tinny music. Candles 
were planted in the mud floor at 
the far end of the tunnel, They 
illuminated the stone walls, 
curved roof and bricks streaked 
with water stains, Some twenty 
people were sitting in s 
groups or swaying to ele 
synth noise. 


variation on err 
(subculture New | a: 
on closer inspectdoa we 
this speculation, 

members appeared to have 
language at all, though a 
were made at communis 
both French and_% 


allowed 
continue in their isolated 
expressions of frustration being 
spewed out onto the walls of the 


by Karen Bastow 


had one or two phrases, but were 
incapable of stringing them into 
anything meaningful. These phrases 
were: "This is a new subversive 
graffiti art happening” and "avant- 

garde, man, avant-garde{". That 
they had simply copied these 
phrases from a modern-man 


and 'graffiti', 

All the wall paintings were 
inside the tunnel, contradicting 
the implications of both 
‘subversive’ and ‘graffiti’. It 
thus appears that the influence 
of paleolithic man on their 
evolution was very strong, in 
that their self-expressive 
endeavors are purely directed 
toward self-gratification/ 
exaltation and self-preservation 
(admittedly, painting on the 

inside of a tunnel eliminates the 
threat of capture by the eee 

After determining the 
Reactionary and uninteresting 


Mature of this newgevo. 


rs ee we relaxed a 
- e atehed for awhole, "one 


Nonetheless, their 
comprehension of the word 


reali’ 
that graffiti implies 
public buildings, This lack of 


instan them to 


dark and socially discarded 
Brocke Tunnel, 


JULUKA 


FETCHING IT 
by Sarah Hood 


Screaming their enthusiasm, a full 
house applauded the music and the message 
of Juluka on Sunday, November 13 at the 


Spectrum. The music was bright and 
energetic and the message was strong, 
clear and hopeful as the mixed black/ 
white band sang about modern South 
Africa. 

The music of this six-man group 
makes heavy use of the acoustic guitar, 
an ingredient derived from the Zulu street 
music which is one of their major 
influences. According to Johnny Clegg, 
who, with Sipho Mchunu, writes the 
material, the music combines the influences 
of such diverse sources as Celtic, South 
American, Chinese and African folk music 
as well as the work of such North American 
performers as Randy Newman and Jackson 
Browne. 

The high-energy flute and saxophone 
work by Scorpion Madondo gives the group 
its characteristic sound. He is assisted 
by the vocals of Clegg and Mchunu, as well 
as electric guitar and bass, keyboard and 
drums. 

Juluka, apparently untired by a long 
road trip through Germany, Holland, 
Scandinavia and Britain, launched into 
their first number with a vibrant energy 
which seemed to increase through the twelve- 
song set. Soaked in hot yellow and magenta 
lights, they were bare-chested, wearing a 
mixture of brightly-colored trousers, fur 
and leopardskin printed cloth. fach one 
wore as well a long fur tail such as is 
worn by African dancers to accentuate and 
improve movement: if the tail moves too 
wildly, the dancer is not completely 
involved in the dance. 

The audience reached a climax of 
excitement in the twelfth number, the 
title song from Juluka's album Scatterlings 
of Africa, a celebration of all the 
seatterlings and fugitives". In the 
chorus of this song all six pour out their 
voices in a thickly textured harmony which 
is another trademark sound for the group. 
Derrick de Beer takes over in a drum solo, 
thundering like an express train Then 
Clegg and dancer Du Du Zulu begin to 
perform a war dance called "Umzansi", 
earrying long sticks as weapons. At firs 
the two, wearing green loincloths and strips 
of cowhide, circle each other in combat, 
black man against white man. Then Mchunu, 
leading the music with barking and chanting, 
brings the two into unison, to fight as one 
against an imaginary enemy with, in the 
words of Clegg, "obvious political 
implications". 

In two encores, Juluka performed four 
new numbers and reprised "Scatterlings" 
and "Umbaqanga Music", a tribute to a 
particular style of African music, very 
upbeat and one of the band's best 

Juluka are so famous and popular in 
South Africa that they now, says Clegg, 
can play together even in segregated halls 
in their home country. Their music brings 
blacks and whites together, and they play 
to mixed audiences. But on their way to the 
top they have had to face problems of a kinc 
unimagined by British and North American 
groups. Whereas the latter are free to 
make almost any kind of social or political 
statement, Juluka (which means "sweat") 
have been stopped often by the South 
African political police, not only in 
performance, but offstage as well, since 
even the sight of blacks and whites in a 
car together is enough to incite trouble 
in South Africa. 

Even so, Juluka's manner is neither 
bitter nor angry. Some songs have no 
particular political message, such as 
"Woza Friday" (Come, Friday), a song for 
waking up on Monday morning. There is 
one song about the unhappy romance 
between a city girl and a tribal 
traditionalist. She wants the ring and 
white wedding, but he wants the tribal 
custom of the exchange of cattle. 

Other songs, such as "Scatterlings 
of Africa", do refer to apartheid and 
political repression, but the driving 
beat and fierce energy of the performance 
speak of the strength of youthful hope 
rather than of frustration and hostility. 


"Living Through a War in Peacetime", 


which features a flute solo and exuberant 


synchronized dancing, is another such 
song. 

The most touching number and the 
one which best expresses the character 
of the band is "We Are Fetching It". 


It is the lament for a man who died after 


sixty hours of "interrogation", but the 
title and refrain refer to the better 
future which the youth of South Africa 
hope they may eventually attain, 
by their very existence, shows South 
Africa and the world that apartheid is 
not the only way for South Africans. 
With their overwhelming energy turned 
towards hope instead of hatred, perhaps 
Juluka and their generation are 
"fetching it". 


PSYCHIC TV 


LIVE IN NEW YORK 
by Valerie Erdile 


There is an enormous difference 
between Psychic TV live and on 
record.In concert they lose their 
lighter side (no choirs and sym- 
phonics)and rely on a much more 
industrial sound in the Throbbing 
Gristle vein: songs are blended 
into one another through impro- 
visation with no applauses and 
no pause until the end. 

The show started around 
2:36 a.m with snatches of video 
--the most memorable of which 
was a five minute close-up of a 
catheter being inserted into a 
penis--projected onto a large 
screen placed at center stage. 
Enter Genesis P.-Orridge, lead 
singer and founding father of 
PTV, asking, "Why are you not all 
home in bed?" No one seeming to 
have any answer to this, he got 
on with the music, The decibel 
level was so high that the music 


became texture as it vibrated through 


your skeleton--entertainment through 
pain, to use the old Throbbing 
Gristle para-phrase, 
Genesis P,-Orridge 
has an extraordinarily powerful 
stage presence: all eyes 
are drawn to this strutting, wheel- 
ing, black-clad figure; sometimes 
screaming, sometimes murmuring, 
occasionally holding up icons like 
a wooden cross for emphasis 
The audience, a mix- 
ture of skinheads and Man- 
hattan fashion-punks were 
cool and distant despite Genesis' 
conversational asides and his dram- 
atic handing-over of the microphone 
to a young skin for a chant during 
" Are you skinhead?" The band gave 
Gen solid support with a complex 
mix of drums, vibes, brass, synths, 
guitars, electric violins and tapes. 

The two shows at Danceteria 
(November 17 andl9) mark the band's 
first appearance in America despite 
their legendary cult status. PIV's 
music is not for everyone, but seeing 
them live'is undeniably a fascin- 
ating experience, 

The nucleus of Psychic TV is 
the duo of Genesis P,-Orridge (vocals 
and bass), and Peter Christopherson 
(tapes and synthesizers), both former 
ly with Throbbing Gristle. They are 
joined by Paula P.-Orridge ( drums/ 
vibes), Alex Fergusson (guitars/vio- 


lin), and’ Geff Rushton ( bass/violin). 


' Off-stage, Gen is accessible 
and*cheerful, his charisma coming 
from personal warmth rather than 
power. He is anxious to talk to 


members of the audience in an informal 


setting and is an interested and un- 
pretentious listener, Gen is still 
in touch with Chris ( Carter) and 
Cosey ( Fanni Tutti), formerly of TG, 
despite their seperate career paths. 


PTV are available as,imports on the 
Some Bizarre label in "Zucarelli 
Holophonic" sound; and have released 
two albums, Force the Hand of Chance 
and Dreams Le: 


Juluka, 
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Zyklon-B are a local hardcore 
band. They openned up for Discharge, 
along with the Unruled, last November 
25th. The line-up is as follows: 
Banff on drums, Hamster on bass, and 
Blizz on vocals and guitars. The 
following interview is with Blizz, 
the man behind Zyklon-B. 

Thanks to Radio McGill, CFRM, 
91.7 cable FM for allowing us to 
print this interview. 

RSS: How long have you been around 
as Zyklon B? 
Blizz: We've been around for two 
years, but changed musicians over 
and over, We had various gigs 
around town, wherever they would 
let us play. We've added 
management, new musicians and have 
a 4S on its way from Toronto, 
RSS: I believe there's a concept 
behind Zyklon B, 
Blizz: Yes, we're the type of band 
that's trying to expose problems 
that deal with reality and society, 
and trying to offer a solution,” 
which most bands don't, In the punk 
rock-hardcore-alternative scene, they 
just give you the problems and try to 
live off your emotions as a reaction, 
but we're trying to give a solution 
as well, 
RSS: Can you give a concrete 
example? 
Blizz: Basically, if you're fed up 
with the system, most people convert 
to drugs or violence, but we're 
trying to be anti-violent by offering 
a solution of music or constructive 
involvement in something positive. 
RSS: You're talking about being 
‘Aanti-violent, but I saw your concert 
and it's ambiguous because while you 
were playing there were a lot of 
people slam dancing, and you helped 
get some people off the stage as 
well, which seems odd for someone 
with an anti-violent attitude. 
Blizz: Well, that's what the whole 
movement is, If you can just escape 
with the music, you'll go home 
relaxed and you'll feel a lot better 
that you would going out and feeling 
rotten walking down the street and 
someone would just bump into you and 
you'd beat them up, but you can go 
to these concerts and really get your 
frustrations out, and really slam 
everything out of your head, and you 
can go to bed at night with a good 
feeling that you did something 
satisfying to yourself, 
RSS: So it's violence inside the 
concert hall but anti-violence on 
the street. 
paizz: Well, it depends on who's 
exploiting who, It depends on the 
individual since it is an 
individualist movement, it's not a 
fashion--well, it is to some, but 
not to everyone. 
RSS: How strong do you think the 
punk movement is in Montreal? 
Blizz: Well, in the last nuclear 
lemonstration there weren't too 
many present, so it's basically an 
escape, an excuse to dress really 
wild, and most probably--"Look at 
me! I'm punk!"--you know, but it's 
different from the European movement, 
The Europeans are very involved with 
politics and nuclear war, and we seem 
to be very ignorant of the reality of 
the concept. 
RSS: So you think there are no 
‘authentic punks in Montreal? 
Blizz: Oh, there are some--if 
they're based on poverty, then 
we have a few who have to scrounge 
up for a living and bum around 
asking for quarters on street 
corners--they have a reason to be 
punk and retaliate against society 
beeause they can't find a job, no one 
will hire them if they dress up in 
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their way of expressing their hate. 
RSS: But they still manage to 
‘get ten dollars to see a concert 
somehow, 
Blizz: They will if they need to 
escape so badly, A drug addict will 
get himself eight hundred dollars a 
day, so ten dollars isn't really much, 
But they can see local bands for two 
or three dollars. Discharge was 
expensive because they have a few 
records out and they're pretty well 
known, 
RSS: Do you think visiting bands 
have more appeal, or do you think 
you could attract a large crowd with 
just local bands? 
Blizz: If we charged about two 

ars admission, and the overhead 
wasn't too high, and depending on 
who was managing the whole thing, 
we could probably attract about two 
hundred people, since there's no 
place that punks can just go out and 
A286 to their own music. Montreal 
has been having a really dry season, 
witb a few exceptions, and we're 
looking forward to the opening of a 
new club called the Thrash Palace 
somewhere in Old Montreal, There 
might be new bands and a chance for 
people to go out again, since the 
closing of Visage and l'Evéché in 
Qld Montreal, 
RSS; Why do you think. those places 
closed down? 
Blizz: L'Evéché closed down because 
Somebody bought the Hotel Nelson and 
turned it into condominiums, and the 
Visage was closed down because the 
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making enough money so he turned it 
into a more commercial club. 
RSS: Getting back to Zyklon B-- 
pas feel that you're set apart 
other local bands? 
RON Well, we're all facing the 
same ‘day- to-day problems, but we 
have a message for people, using 
the music medium to get it out of 
our systems as well as expressing 
ourselves, just as other bands are 
trying to do as well. 
RSS: Do you hope to expand beyond 
‘the local scene? 
Blizz: As long as there are clubs in 
other places with managements that 
want to experiment with people's 
attitudes, since the world is really 
on a nervous breakdown edge--that's 
what we're representing, society's 
hate and nervousness of the nuclear 
reality. There might be possible 
prospects for us in other cities, 


Zyklon B's first single is due out 
soon, on their own label, and will 
be available at Dutchy's. 

It's called 'Indepencence and 
Anarchy’ b/y 'No Escape’. 
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discussing it and assimilating 
it into suggestions for the 
next show - suggest that 
igssine the Pink shall be 

around for some time. 

Judging from their 
strong set, which included 
all but two of the songs from 
their album, with a couple of 
new goodies sprinkled in, they 
Ihave alot more to offer. Hope- 
fully, when they return, 
(Probably next summer, after 
release of an album in the 
spring) they will be given a 
better reception, showing 
that Montréal really does 
appreciate creativity and 
good, serious, musicianship. 


On December3 at the 
Spectrum, Monty Cantsin staged 
Opérat Blanc, a Neoist performance 
partly intended as a celebration 
and retrospective of five years of 
Neoism in Montreal. 

Monty Cantsin has been a 
presence in Montreal all these 
five years--whether you know him 
from his actual performances, 
from posters and graffiti, or from 
the always scandalized reviews in 
the local press. 

In order to find out more 
about the past and future of 
Neoism, and more about Monty 
Cantsin himself, we sent our 
reporter to the Neoist Embassy 
to talk to him. 


RSS: The first question I have to 

ask is: what is Necism? It's on 
walls and posters all over town, 

but no one seems to know what it is. 
MC: Well, I don't think nobody seems 
to know. We've known for four or 
five years already--it started in 
Montreal. Today it's something 
different, today it's the musical 
phase of a cultural movement, that's 
what's going to be represented in 
this show at the Spectrum. At the 
beginning i: was a group of artists 
doing performances and other kinds of 
new works, then it became a network of 
artists because there were many, many 
people who were interested to work with 
us who shared the same ideas that we 
did, then became members of the Neoist 
organization. We set up a network of 
Neoists in North America and Europe, 
and it was a kind of communication 
network using the mail system as well 
as personal communications. We 
organized apartment festivals and 
other different events--apartment 
festivals are one-week events when 
people who are members of the network 
come together and do things for one 
week like show videotapes, do 
performances, talk about future 
projects, they play music and many 
cifferent things. 

RSS: They aren't public events? 

MC: There are public events and there 
‘are also more private events for other 
gr ups. At the beginning it was more 
kind cf a private thing, then became 
more public. It's open to anyone to 
participate. Neoism, we say that it 
is a cultural conspiracy. 

RSS: Which means-~? 

MC: It means neoism. 

RSS: But that's a circular argument-- 
you said it was a group of people who 
shared the same ideas. What are the 
basic ideas? 

MC: To create a world, a new world, 
and we want to create new things. I 
cannot say exactly what it is, it's a 
kind of practice, it's a kind of 
activity, you have to practice it to 
understand what it is, you have to be 
a part of it. That's one of the 


definitions. You cannot understand 
otherwise. 
RSS: Is there any similarity to 


previous movements? 
MC: I don't know, perhaps yes, 


‘because in my opinion neoism is the 
oldest cultural artistic movement of 
the world and everything can be 
explained by this idea of neoism. In 
my opinion, surrealists in their time 
were neoists because they were doing 


Monry Canrsin 
AN TERVIEWED «ye vero: 


something new, so today the neoists 
are the neoists. 

RSS: So you're saying it's any new 
movement in art, at any time. 

MC: Yes. 

RSS: So there's no particular 
philosophy--it just depends what time 
and place you find yourself. 

MC: Well, this is the fictitious part 
‘of neoism. The real is this movement 
I was talking about, which starts in 
1979, that's the real one--the 
fictitious is that any artistic 
movement is a part of neoism. Real 
neoism starts in Montreal in 1979 

and went through many, many changes, 
and today it's more a kind of musical 
tragedy, a continuous musical trezedy. 
RSS: Why do you say tragedy? 

MC: Because we are more into negative 
things than positive. 

RSS: Is politics at all involved? Do 
you have a political attitude? 

MC: It depends what you mean, 
political attitude--it's not a 
political party. 

RSS: No, but would you say that 
people were anarchists who were 
involved? 

MC: There are different politically 
involved people in neoism--I mean, 
maybe some of us can be anarchists, 
but we're not an anarchist group, and 
we are not a political organization, 
we always say that we don't want to 
know anything about politics; the only 
politics of the neoist movement is 
creativity. a 

RSS: So would you call yourselves a 
group of artists, or is that too 
general? 

MC: No, we call ourselves a group of 
neoists because the word "neoist" 
replaces the word "artist", because we 
are not any more artists but most of 
our members have the artistic 
background, most of them came from art, 
but there are others who came from 
science and many other types of 
activities, but we call ourselVes 
neoists because a neoist is not an 
artist, a neoist is another kind of 
human being, more involved in social 
and cultural activities. 

So it's really a whole philosophy. 
MC: Yes, it is a philosophy. 

RSS: And anyone can become a neoist-- 
you join up, is there anything official? 
MC: The first thing, you have to 
declare that you are a neoist; there 
are, in my opinion--one thing is also 
important, this movement has many 
different philosophies, but I'm 
talking about my opinion, but another 
neoist can interpret it another way, 
that's why it's open to anybody--it's 
not a Stalinist or any other kind of 
group--it's not a, how do you say that, 
a--a... 

RSS: You don't have leaders, 


it? 
MC: 


is that 


Well, yes, many leaders, 


MC we have 
lots of leaders. 


RSS: But there's no set cf 
commandments. 
MC: Not at all. And--but what I was 


talking about...we are not a Stalinist 
group, and there are different-- 
maybe I can say that a kind of 
opposition keeps us together, so 

that we don't even have to be of 

the same opinion to be in the same 
group. 

RSS: So you'd never kick someone 

out of neoism. 


MC: No, because it's yourself, you 
have to decide what is your place in 
the movement, I will never tell you 
what you have to do. You have to 

tell us what you want to do. 

RSS: Who invented the word 

"neoism"? 

MC: Well, it was very easy to 

invent it, actually, myself, I 

started to use it in '79, it was 

very easy--"neo" is "new", and 

"ism", just a "new-ism", but today 

it's not just a "new-ism", it's not 
even important that it came from this 
word, 

RSS: You say that right now it mostly 
Involves music--that implies that there 
could be other forms of neoism, 

neoist artists or writers. 

MC: We're working on many different 
books. I'm working on a book, on the 
neoist book, and it's going to be a 
book of documents about activities of 
the first five years, otherwise neoist 
stories and slogans, lots of photos, 
many interviews with other neoists... 
RSS: How many neoists are there in 
the world? 

MC: In my opinion, there are conscious 
and unconscious neoists, people who know 
or don't know they are neoists, in a way 
everybody's a neoist, so that as the 
population of the world grows, the 
population of neoists too. 

RSS: So everyone's a neoist, only some 
people don't know it yet. It's hard 

to pin it down, isn't it? 


MC: But why do you have ‘to? That's. 
good. 
RSS: It's just that you use the word 


Yism"--that's always implied a set of 
beliefs. 

MC: Yes, but that's another thing that 
we said, that this is going to be the 
last "ism"--after now, there is no 
more "ism". 


“Neoism, we say 
that it is a cultural 
conspiracy.” 


RSS: You're having a stage show at 
‘the Spectrum--what is it you do 
onstage, what are you trying to 
communicate? 


MC: Well, I'm going to play music. 
RSS: Just music, or is there more 
to it? I've never seen one of your 


performances, but I've heard some 
descriptions. 

MC: What descriptions? 

RSS: Things friends have said-- 
‘they always talk about the blood. 
MC: This is because--this is 
Something personally my work-- 
that involves blood. In '79, to 
try to make money and to finance 
the operations of the neoist 
conspiracy, I started to sell my 
blood, I started to do performances 
with my blood, and after each 
performance I try to sell my blood 
and use the money to finance the 
neoist conspiracy. In any 
performance I do there is always a 
nurse and the nurse takes my 
blood in two tubes--one tube I try 
to sell, and the other ttube I save 
and this becomes a part of my 
collection. 
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RSS: One of the things people in the 
street see is your graffiti. 
MC: We use graffiti for communication, 
yeah, sure, In '78, maybe, when we 
started to do the graffiti campaigns, 
I did a lot of graffiti. Today we 
don't do any more. 
RSS: Trouble with the police? 

C: 


it's not any more what we're interested 
in. Trouble with the police, it's 
always on--I was just arrested two 

days ago because of posting signs and 
posters. Graffiti is something we had 
lots of energy to do in '79, and 1980 
still, but today it's...I don't do it 
any more..We do graffiti, but it's 


more like stencil, not spray can 
graffiti. 
RSS: I read something in the paper 


about neoists getting into trouble 


somewhere outside Montreal, something 
about burning cars... 
MC: It was in Sherbrooke. Yeah, they 


‘said in the Gazette and in the other 
newspapers, it was on national news, 
radio and television and all the mass 
media got this information that we 
burned rats, and we put fire in a car 
and there were rats in the car and they 
burned or something. (Petting one of 
his rats, which is sitting on his 
shoulder:) This was one of the rats in 
the car, but before we put fire on 
the car we removed the rats. I have all 
of them here, I have five rats... It 
was a performance festival in Sherbrooke, 
and I was invited to do something 
there, so my project was called "Noah's 
Ark" and the performance was a kind of 
street action. I bought an old wreck, 
an old car, and put it on a concrete 
stage somewhere near the river, and it 
was representing Noah's Ark, and there 
were neoists in this car as well as 
animals, animals were represented by 
the rats, and there were many different 
kinds of things, a nurse taking blood, 
neoists dancing with flaming irons, 
Moondog was doing graffiti, and many 
different things, music, I was singing 
some of my songs, and in a moment we 
put fire on this... Ah yes, the 
performance was called "No Escape", 
there was a manifesto written by some 


“Akademgorod 
is the Promised 
Land of 
Neoism... it's 
the place of 
milk and 
honey, and 
songs, and 
total freedom... 
this is a place 
where we are 
never going to 
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of us, and it stated that there is no 
escape, there is no escape possible, 
and we don't want to--anything is going 
to happen we are going to stay here, 

and that's why we burned the car, that's 
why we burned the symbol of Noah's Ark, 
that we don't want to escape. 

RSS: And of course the media got it 


No, we just got bored with graffiti, ‘all wrong. 


MC: Yeah. Absolutely, as usual. 

RSS: I don't imagine Sherbrooke was 
ready for it. 

MC: No, no, at the end of the 
performance there was all the police, 
the fremen and everybody, they made 

a really big thing out of it. I have 
almost a book of documents and 
newspapers, It even went to Parliament, 
they were talking about this 
performance, because the festival got 
money from the Canada Council and, well, 
they questioned that should we give 
money to artists who burn cars and 
rats, and what is this, art? 

RSS: So that's part of your program, 
to do events like that--get together 
and do street theatre? 

MC: It's not theatre, it's a more real 
‘thing than theatre, this at the 
Spectrum will be something like theatre, 
but at the same time it represents 
reality hecause the elements of this 
theatre--everything is real, everything 
that we do as everyday activities is 
represented in this theatre. There is 
a fan from Toronto who is going to come, 
he is the official cook of the neoists, 
he makes chapattis. He has a mobile 
kitchen, and he is going to bring his 
kitchen, which he is going to set up 

on the stage and distribute food during 
the performance. So--this kind of 
thing. What about my band, for 
example? You don't know this band, eh? 
It's a synthesizer, bass, guitar and 
percussion and drum, and two back 
vocalists. It's kind of music that we 
call "Shock and Glue". 

RSS: What are your musical influences? 
MC: I play music for a long time and 

I got influence from many, many 
different people... I like many 
different things, I like Virgin Prunes, 
I like Philip Glass, I like otherwise 
Kraftwerk, so these are very different 


things. 

RSS: I can see the Kraftwerk influence 
on your record. i 

MC: This is a technical thing, because 
I used, because I was working with Bill 
Vorn for a while. Bill is totally 
involved with synthesizer and computer 
music, and he was playing all the 
instruments, so that's why... well, we 
were working together and I liked 
what he did, he was working with 
Rational Youth before, and now he's 
playing very different music... Right 
now my band isn't electropop, not any 
more, and it's not like on the record, 
it's something very different. But I 
think I like both. 

RSS: You just have to change 
sometimes. 

MC: Perhaps--this is something about 
the neoist, something about neoism, 
that it doesn't have to be a specific 
music that is a neoist music, but it 
can be,,.no definition. 

Rss: Are you doing any neoist art 
now that isn't music? 

MC: I make videotapes and I write 
and I do performances, I wrote my 
songs--but you want to know if I do 
any visual art? 

RSS: I wondered if there would be 
anything like that at the Spectrum-- 
objects. 

MC: Yeah... This is a neoist altar. 
A neoist altar is something that is 
important to have; ona neoist altar 
it is important to have a bottle of 
rubber cement and an iron. 


RSS: What does the iron symbolize? 
MC: It symbolizes neoism. 
RSS: Why? 


MC: Because there was an apartment 
festival in 1980, in February at the 
Peking Poolroom in Montreal, and two 
of our members were giving a 
conference about neoism, and to 
represent its very severe and very 
strong ideology they said that this 
object (picking up clothes iron that 
has no electrical cord) can be the 

one to... Because this is an object 
which is a very everyday object, you 
ean find it anywhere, in any apartment, 
so its something like, it corresponds 
to this neoist idea that everybody's 

a neoist... If you look at an iron 
today and twenty years ago you can see 
this development of modern shapes and 
the changes of aesthetics and something 
like an iron changes always, and for 
neoists it was always very important to 
have changes, to change... Also, it's 
something that when you put fire on an 
object like that, this object is to 
make beauty, and then you put fire on 
something which represents or which can 
represent beauty, it's something like 
you put fire on, you destroy a kind of 
ideal of beauty. 


RSS: How do you set them on fire? 
MC: That's why you have the rubber 
cement. (He takes the rubber cement 
and spreads some on the bottom of the 
iron.) 

RSS: I was afraid you might use 
gasoline. 

MC: No, rubber cement is better, 


because it stays. (He ignites the 
rubber cement and holds up the 
flaming iron.) And you can dance 
with it. 


RSS: Your rat must be used to it. 
MC: Yes. 
R: Does it have a name? 


MC: Monty Cantsin. (The flames die 
down, and he replaces the iron on his 
altar.) A neoist must have a neoist 
altar, in the living room, so this is 
something you see you must have if you 
are a neoist, and what you must have on 
the altar is rubber cement and an iron, 
otherwise you can put anything you like, 
that what represents yourself, that's 
why I have these blood tubes, because 
it represents my work, and this is my 
sculpture, this is myself, it's the 
way I looked before, I had hair like 
this. 


RSS: It seems almost like a religion 


in some ways. 
Well, because if someone came to 
then you can put fire on the 


Mc: 
visit you, 


“iron and dance--today it has much more 
of a religious aspect than before, 
it's much more religious than 
anything, 
: It's as big as a religion. 
Yes, but it also has lots of 
It's more like you take 
things from any kind of religious, 
political, social activities, and 
put it into these neoist activities 
and then it becomes very different 
and very political and very 
sarcastic. 
RSS: Can you tell me more about 
‘Akademgorod? 
MC: Well, Akademgorod is the 
Promised Land of neoism, and this 
is our next project, to establish 
this space. As the neoist movement 
it has a fictitious part and a real 
part; the fictitious part is like 
any promised land, it's the place of 
milk and honey, and songs, and total 
freedom--in reality, in the future, 
in the next ten years, we are going to 
get something like a big house, a 
building, a big space where we can 
have our own studios and all the 
technology we need for creative 
activities--and also for living. 
So, in our imaginations, it's a 
building, as a reality 
RSS: What does the name mean? 
MC: Akademgorod? Well, there is an 
Akademgorod in Siberia, it's a Russian 
word--"akadem", as in any word, it's a 
Greek word, and "gorod" means "city", 
and the original idea is in any very 
traditional philosophies to have this 
kind of place of learning, it’s kind 
of a place of learning and thinking... 
In Siberia this Akademgorod is the 
centre of scientists, and this place 
where all the Russian scientists live, 
they can't go out of the city, and 
they, in a moment of war, Akademgorod 
is the center of all the action, 
RSS: Why name your place after a 
‘thing like that? 


MC: Because this is a kind of thing 
we always do. 

RSS: More satire, 

MC: Yes. Also, this is a place where 


we are never going to be, so it is 
always interesting to think about a 
place that exists but you are never 
going to see. 


Richard Thompson 


--Live at La Pleine Lune 


Richard Thompson has been 
playing traditional English folk music 
for years. The degree of his blending 
of troots' music with more mainstream 
stuff has varied but happily never 
disappeared, 

People like Marley and Adé 
are respected for their roots, yet 
Westerners seem to give little credence 
to their own, That's sad, for Thompson!s 
devotion to his roots is just as valid 
as Adé's, no more, no less, 

Proximity often obscures a 
clear appreciation, and the culture 
that Thompson draws upon is very 
similar to our roots.Nevertheless, there 
are differences (yes, whites actually 
do have different cultural roots) and 
Thompson - whether in an old Renaissance 
ballad or an original composition - 
serves to animate these emotional and 
dynamic intricacies, 

Pete went because he was 
familiar with Thompson's work in Fair- 
port Convention, and also with his solo 
work, Ted went because Thompson plays 
on Dave Thomas' most recent album (see 
record review section). Regardless of 
our reasons, we both went away much 
happier for going, 


Red She Said: You have an emotional 
message in your music, 

Richard Thompson: It's very hard to hear 
people say that applied to me because 
I don't really get it. If you're a 
songwriter, you should cover as many 
aspects as you can of being alive. 
You feel a responsibility to look into 
yourself and see what's going on and 
how to express it, Then there's a 
responsibility to observe other people 
and to express what you see. You have 
a responsibility to. be.politieal .when 
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needed, Overtly or covertly, depending 
on the time, you should cover all these 
things if that's going to be your job, 

and I have to admit: it seems to be my 

job, I didn't go to the bank, This is 
what I did when I left school. 


RSS: Who were some of your musical 
‘influences? 

RT: Buddy Holly, 
The Shadows, 
RSs: Was there alot of singing when 

you were a kid? 

RT: No, we didn't sing; there used to be 
‘alot of dance music, you know, Scottish 
dance music. I've always listened to 
traditional music; I mean I do now, more 
than ever, That's always been a basic 
style, and we work from there. 
RSS: Did any Scottish fiddling 
you too? 

RT: I like pipe music. 

RSS: I thought I picked some of that 
up in your guitar solos, some of the 
extended ones tonight. You do some 
very nonstandard guitar solos. 


Django Reinhardt, 


affect 


RT: Nonstandard? 
RSS: The scales you use. Actually, 
It sounds Eastern. 
RI; Its probably Irish. Irish and 


Scottish music sound very weird, The 
Celts came to Europe 2,000 years ago 
and you can still get very strong 
Oriental elements. You call it Oriental, 
but it's been in the West for so long 
its no longer Oriental anymore. There's 
a part in the Punjab which just sounds 
Scottish, They use virtually the same 
instruments. 

RSS: As a traditionalist, what do you 
‘think of the state of traditional 
elements in music today? 

RT: Alot of bands are doing it. A 
and like Big Country incorporates alot 
of pipes into their music, A band like 
XTC is another. Even a band like the 
Eurythmics know alot about traditional 
music and ,they. incorporate it. 
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VISVALDIS KASPARS 


interview by Ted E & Peter Feldstein 


RSS: Are you joining rock 'n roll to 
to musical tradition? 

RI: In the broad sense I don't really 
care. Personally, its what I like to 
do. Its the music I enjoy. I enjoy 
sticking musics together. Just think, 
some of the most exciting points of 
musical history are where two styles 
fuse and you create jazz - and you 
create rock 'n roll, or Cajun music, 
This is innovation;in a sense, the 
great innovation in terms of style, 
all these points of confluence, where 
styles run together, 

RSS: You do alot of work with other 
musicians, Do you enjoy working with 
them or do you find solo work more 
satisfying? 

RI: I think ultimately I enjoy doing 
what I do, I wouldn't want to join 

a band at this point full-time. The 
nice thing about working with other 
people is that it broadens your horizons, 
It takes you out of whatever you're 
in, You tend to dig a groove for your- 
self, a furrow. You need to jump out 
occasionally, see what's going on and 
stretch yourself. JI like working with 
David Thomas because - well its so 
strange that I can do anything I want 
- you knowe I can play in six keys 

at once, 

RSS: How did you meet David Thomas? 
RI: He phoned me and said, "Do you 
want to make a record?" I said, "Yes." 
RSS: Are you a full-time Pedestrian? 
RT: No, I'm not a full-time Pedestrian, 
There is a Pedestrian tour of America 
and Europe coming up which I won't be 
in, unfortunately. He's great on stage, 
wonderful on stage. 

RSS: What do you think of his musical 
sensibilities? 

RI: His musical sensibilities are 
superb, He's a great performer and a 
great singer. 


In 1977 a new type of music 
was surfacing in Britain. First 
labelled "punk" and later "new wave", 
this music challenged the complacency 
and growing conservatism of the music 
industry. Although the critics hailed 
this music as the salvation of rock and 
roll, they also predicted its early 
demise. 

Yet in 1983 the music is still 
around, despite having gone through 
many changes since its inception. Out 
of the roots of the early punk uprising 
have come dozens of widely different 
offshoots, each with its own music and 
its own set of faithful adherents. For 
the sake of understanding, I'll refer 
to all of these musical sects as the 
New Music, since no other name exists 
which adequately describes them, This 
New Music phenomenon is a legitimate 
artistic movement with philosophical 
and political implications. 

While we are all aware of the 
rebellious nature of the New Music, 
at least in its truest form, many of us 
do not realize that there is a strong 
tradition of artistic and political 
rebellion behind it. Of course we all 
know that the New Music is derived 
from the roots of rock rebellion, 
but it is neither simply a product of 
rock and roll nor a historically 
isolated phenomenon. It is in fact 
the artistic continuation of the 
philosophical movements of the early 
20th century. It is part of an 
artistic revolution that can be traced 
back to Italian Futurism. This 
movement extolled the virtues of the 
new technological age and condemned 
the traditonal art forms as 
"passéist" and stagnant. In his 
Manifesto of Futurism, written around 
the turn of the century, Filippo 
Tommaso Marinetti, its founder, 
proclaimed: 

1) We intend to sing the love of 
danger, the habit of energy and 
fearlessness. 

2) Courage, audacity and revolt will 
be essential elements of our 
poetry. 

and: 

7) Except in struggle there is no 
beauty. No work without an 
aggressive character can be a 
masterpiece. Poetry must be 


conceived as a violent attack on 
unknown forces, to reduce and 
prostrate them before man. 


According to one writer, 
Christiana J. Taylor, the Futurists 
would organize evenings during which 
the audience was subjected to a 
"systematic, thorough and direct attack 
on their bourgeois mediocrity, 
passéist ideas and stupidity". They 
also contributed the idea that noise 
was music and an area of sound to 
explore. This idea is still advocated 
by both the New Music and avant-garde 
musicians today, and still generally 
unaccepted. It is the force behind 
much of the minimalistic punk and the 
industrial music fvom Europe and 
America that we listen to now, Noise 
as music: an old concept still being 
explored. This industrial music and 
the "white noise" musicians are only 
echoing the artistic theories of the 
Futurists. Taylor underscores this 
connection when she states: "The 
Futurists were the vanguard of a new 
wave of art movements whose political 


THE FUTURE NOW 


The “‘New Music” Inheritance 


by Karl Jarosiewicz 


of the masses through the arts, notably 
Dada and Surrealism.” 

Thus Dada is, in my opinion, 
the "spiritual" forerunner of the New 
Music. It is the anarchic spirit of 
Dada and its intent to break free 
the cultural and political chains of 
the establishment that permeates the 
New Music. Hugo Ball, a founding 
Dadaist, explained that Dada arose as 
a reaction against the war-oriented 
culture of European nations: 


The ideals of culture and art 
as a program for a variety 

show that is our kind of 
Candide against the times. 
People act as if nothing has 
happened. The slaughter 
increases, and they cling to 
the prestige of European 

glory. They are trying to make 
the impossible possible and to 
pass off the betrayal of man, 
the exploitation of the body 
and soul of Europe, and all this 
civilized carnage as a triumph 
of European intelligence. 


And so he created Cabaret 
Voltaire in Zurich, a live performance 
club where he and others engaged in 
performing bizarre music and shocking 
comedy. Marcel Janco, a friend of 
Ball's, said: 


We had lost confidence in our 

“culture”... At the Cabaret 

Voltaire we began by shocking 

the bourgeois, demolishing his 

idea of art, attacking common 

sense, public opinion, education, 

institutions, museums, good taste, 

in short, the whole prevailing 

order, 
That this spirit of Dada has survived 
should not be surprising. Michel 
Sanouillet attributes this fact to 
Dada's ever-changing focus and a 
conscious effort by its members to 
avoid falling into the trap of self- 
limitation by too narrowly defining 
their objectives. Referring to Dada's 
resilience, Sanouillet says: "Dada is 
the essence of contradiction: born out 
of Expressionism, Cubism and Futurism, 
it will pretend to die in the marshes of 
Futurism, only to pop up again decades 
later in a dozen unrelated new guises." 
From Throbbing Gristle to S.P.K., from 
Cabaret Voltaire to Talking Heads, Pere 


Ubu to Dead Kennedys, all these groups 
have inherited the ideals of Dada. 


When 


philosophies would include the conversion 


“Except in struggle there is no 
beauty... poetry must be 
conceived as a violent attack 
on unknown forces.” 


a punk wears outrageous clothes and 
hairstyles, when a New Music fan 
reinvents his wardrobe into a parody of 
modern consumer society, he/she is 
simply following the Dada tradition of 
"shocking the bourgeois". Sanouillet 
says: 


The Dada painters and poets 

have understood that their best 
chance to remain alive was to 
refuse to grow old. And, like 
all adolescents in their prime, 
Dada will forever be a rebel with 
many causes. 


These elements point to the 
New Music as today's foremost proponent 
of the Dada ideal, "Revolt through Art." 

What I am trying to show here 
is that the New Music did not suddenly 
appear out of nowhere. It is the 
continuation of a long line of artistic 
thought. This gives it authenticity 
and makes it a legitimate art movement. 
Ironically, it does not need, nor care 
for this kind of approval, What makes 
this historical background interesting 
and relevant is that it proves to both 
its followers and outsiders that the 
ideal of artistic revolt is neither new 
nor dead. As long as society makes a 
mockery of its own logic, there will 
be those who will stand outside ready 
to oppose its lunacy and uncover the 
contradictions of conventional logic. 
This task is not new. But it is 
necessary. That is why the spirit of 
the New Music will survive in this or 
some other incarnation. It is part 
of an historical continuity. 


ea 
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"All I want to do is stop 

And take it all again from the top. 
I close my eyes and then I can see 
I before E except after C." 


Can a local Montreal band achieve 
any kind of success by singing songs about 
grammar rules? Probably, Recently over 
200 people turned up at Holden Fisher Hall 
in Montreal to see This "Blue Piano” per- 
form, along with two other local bands. 

Their set opened with "I Before 
E" and almost immediately enthusiastic 
dancers took to the floor, The music of 
This "Blue Piano" is difficult to sit still 
to. Guitarist and lead vocalist Stephen 
Lamont makes sure of that. He and bassist 
Ken Ashdown exhibit a spirited, youthful 
exhuberance on stage that transcends into 
the audience. They convey the impression 
that they are never having a better time 
in their lives than when they play to an 
audience. 

Hopefully that is an audience 

that will continue to grow in Montreal. 
The band has formed its own label, -called 
Waste Island Records, under which it has 
released its first cassette package, Dick 
And Jane Eat God. 

Dick and Jane do what? "It means 
our first record,” says Ashdown. Under the of "Breakrast In Bed" to the lovely yet 
right circumstances, Lamont can be coerced jengthly "City Of Tears", This "Blue 
into offering an intellectual oration on Piano" has a style that appeals to all, 
Dick and Jane. Boiled down to the level while remaining uniquely its own. Dick 

a simple journalist's understanding, it ana Jane Eat God is a collection that 
goes something like this: All religions ‘shows the broad range of songs of which 
have some ceremony in which they symboli- the band is capable. Compositions of 
cally partake of the flesh of their deity. yelative simplicity, such as "Michael" 
Dick and Jane, of course, are characters and "October" provide a contrast to the 
that every ex-kindergartener can relate more involved tracks such as "Red Capital 
to, hence Dick And Jane Eat God. I am, Letters" and the many changes of mood in 
however, strictly forbidden to disclose "Summertime. 
the source of the band's name, This "Blue 
Piano." But should you stumble upon its 
literary reference you will gain a better 
understanding of the band. (Whoops! I 
think there was a hint in there.) 

Whatever these titles mean to 
the band, Dick And Jane Eat God contains ‘ 
eleven of the most refreshingly original 
pop tunes to be recorded by a local band 
in months. The package comes complete 
with posters of the band and a lyric sheet 
and is available at better record shops 
around town for such a ridiculously low 
price that anyone who considers themselves 
on top of new music must already have it 
in their collection. 


For a self-produced effort, 
Dick And Jane certainly looks profession- 


al, The cassette cover displays a repro-~ 
duction of Michelangelo's The Crea’ n_Oof 
Adam, yet it is not only this cover that 
is a work of art. From the boppy chords 


On first listen, the crude 
production of the cassette is 
obvious, nut somehow, after two 
or three songs, this seemingly 
major fault ceases to make any 
difference. ‘The ear hears only 
the captivating melodies, and 
the mind ignores the missing 
quality of professionally 
produced sound. This is 
originality in music, the way it 
should be heard, without the 
artificialities of modern 
technology. 

Lamont insists that This 
"Blue Piano" is not out to make 
any serious statement. The band 
is definitely non-political, but 
the concepts they hold are not 
without meaning. 


lyrics are pure poetry; they 
could stand alone without needing 
the music that accompanies them. 
The teamwork of Lamont and 
Ashdown never allows the lyrics 
to be subordinated to the music, 
or vice versa. The lyric sheet 
included in the package is a 
necessity. These songs demand 
appreciation or condemnation as 
a whole. 

The added advantage of 
the lyric sheet is that for some 
songs it is required to under- 
stand what Lamont is singing. 
Though his voice quality sets 
off the tone of the band, and 
his charming (and natural) Irish 
accent. adds a touch of the 
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Ashdown hold nothing back. 
is a chemistry between them that 
manages to pull drummer Colin 

Cahill into the circle. 


For the most part, Lamont's 


popular British sound, he can't 
quite accommodate some of the 
extreme ranges the music 

requires. 
vocals provides adequate 
harmonies, 
hold his own on lead. 


Ashdown on backing 
and could possibly 


Onstage, Lamont and 
There 


His 
sometimes uninspired drumming 


by Lilly B. 


concentrates too much on cym- 
bals and snares, leaving any 
heavy rhythm to come from 
Ashdown's bass. 

But these boys are a 
team that together had the 
audience at Holden Fisher Hall 
dancing and clapping throughout 
the forty minute set. The 
show's climax was the quasi- 
ballad, "City of Tears", dur- 
ing which Lamont'’s face took 
on a look of anguish, and the 
crowd tried unsuccessfully to 
dance. 

The balance of songs were 
were taken from Dick and Jane, 
with the’ exception of their 
preview of a new song, aptly 
entitled "Euphoria". Look for 
this song on vinyl in the near 
future. (Are you listening Pol- 
ygram?) 

Like most local bands, 
This "Blue Piano were not form- 
ed for capitalistic reasons. 

"We're not in this to 
make money,"says Ashdown, 

"At least not yet," adds 
Lamont, 

"We want to become known.” 


On this point they agree. 
Look for the next performance 
of This "Blue Piano” in Montreal. 
In the meantime, invest a dollar 
in Waste Island Productions' 
k_and Jane Eat God. Even if 
you don't enjoy the cassette, 
you won't be bankrupt, and the 
posters will look great on your 
refrigerator door. 


Me 


VARIATIONS ON A E 
--Dave Thomas 


A voice from the audience. 

"Professor Thomas?” 

"Yes?" 

"What's the meaning of THIS? 
Is this more art? What's the meaning 
of this? Can you explain this 
symbolism to us?" 

"Why yes, I can.” 

A voice from the audience: 
"But what's the point, Professor 
Thomas?” 

Hm, hm, hm. 

Petrified--D. Thomas. 

Whether as an Ubu-ite or solo 
(as is the case here) a new record 
from Mr. Thomas is always a special 
occasion. Thomas is a delightfully 
inventive, purposefully ambiguous man, 
and it comes shining through in his 
work, Does he know what he's doing? 
Does he care? Should he care? Is 
he an idiot? Am I? Thomas breaks 
so many of the rules you wonder 
whether he's following any, Let's 
try and pin him down. 

Dave Thomas likes to experiment. 
He likes to make you think a bit. 
But when you think too hard he brings 
the level down to Hmm Hmm Hmm. 

This makes you think about why you 
do all this thinking (especially 
when he sings about his hats or 
feet!) This is one of the best 
things about him--Thomas is a very 
serious artist, he takes his music 
seriously, but he just can't quite 
take himself seriously. His 
ambiguity is planned to confuse and 
this becomes an art in itself. It 
is planned confusion. Thomas knows 
what he's doing. 

Who else could start a show 
off with "I'm back!" and years 
later use "Is hyperbole man's best 
rhetorical friend?" to start another 
performance off? 

And that voice! No one sounds 
like Thomas. It's too hard (and too 
varied) to describe; you have to 
hear it. 

On Variations Thomas' second 
solo album, we once again find the 
Pedestrians serving as his backing 
band--Anton Fier (Lounge Lizards) 
on drums, Richard Thompson (Fairport 
Convention) on guitar and Paul 
Hamann on bass and engineering. 
Thompson's guitar is the dominant 
instrument and it adds a level of 
accessibility previously unheard in 
Mr. Thomas's work. Again planned. 

"ir. Thomas Was keen to work 
this time in a direct, uncomplicated 
way, using simple lyric pictures, 
basic instrumentation and more of a 
melodic foundation than was his 
custom..” 

The only song that comes close 
to Thomas's earlier psychic sound 
collages (e.g. "Sentimental Journey, 
most of "The Art of Walking") is 
"Song of Hoe",in it Thomas makes 
everything sound much slower than 
it should. He bleats out his 
warning: "Woe to the weeds when 
they meet me! Woe! Woe!" over a 
rich sound, remarkably so when you 
consider the instrumentation 
involved (no tapes, no keyboards). 

"Birdtown" is a wonderfully 
catchy song. It's the only song 
co-written with Thompson on this 
album (it uses a format not 
usually associated with either 
performer--rockabilly). It's a 
happy little tune that showcases 
Thomas' good nature in an adept & 
uncomplicated fashion. "Hurry 
Back" is another very accessible 
song--a slow, genuinely warm song. 

"The Egg and I" is about 
Humpty Dumpty. "Semaphore" again 
uses a children's nursery rhyme 
as a base, this time the story of 
-an old man in a shoe. There is a 
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veal swing feel to parts of this 
song and an oboe break which 
transposes the feelings that Miles 
Davis evokes when he blows on his 
horn. Not bad for one song. 

"The Rain" is a strange 
number. It sounds normal enough 
until you notice that, except for 
the medieval modal horn breaks (and 
bird chirp background), the only 
instruments in the song are voice 
and drum. 

With a minimum of instruments 
and absolutely no electronics or 
tape manipulation Thomas has created 
a rich-sounding, accessible album. 
Yet he still maintains an inventive- 
ness and integrity which has 
always separated him from the 
mainstream. Thomas has managed 
to sound happy and still not sound 
stupid. And when you compare this 
record to the work of his 
contemporaries' now fashionable 
"oh let's not be so sad" attitude 
and horseshit product, that's no 
small achievement. Ted £ 


a ae ae eS 
INTRODUCING THE STYLE COUNCIL, 
I still remember the flash 
of inspiration that convinced me 
in one second that Paul Weller 
was a clown, and not the 
genuinely sincere and sussed 
artist I'd always considered him. 
-It was the first two lines 
of the fourth song on the first 
side of the sixth Jam album: 
"Hello darlin--I'm home again/ 
Covered in shit and aches and 
pains.” Mark Smith was right all 
along: he was a condescending 
bastard, and "Just Who Is the 5 
O'Clock Hero’ was the last straw, 
After this the Jam meant nothing; 
I'd had enough of this superficial 
thinking. Weller's lyrics 
dissolved into cliché and dogma. 
The Jam disintegrated with a 
whimper, and along came a group 
ominously named The Style Council. 


Introducing The Style 
Council is the first Canadian 
product from this outfit, 
comprising 3 singles, some B-sides 
and outtakes, 7 tracks in all. 

The cover snaps show Paulie and 
new pal Mick Talbot (ex-Dexys) 
posing self-consciously in various 
Paris locations. If you still 
have any respect for Weller, don't 
read the liner notes, possibly the 
most bloated, elitist and sickening 
thing I've ever read. Presumably 
this is what comes of believing 
your own press. 

But bring on the clowns 
themselves, and let's talk about 
the music, Ironically enough, it's 
quite good. 0O.K., write off 
"Money-Go-Round' (which just sort 
of lies there), 'Mick's Up’ (a 
pointless, egotistic instrumental) 
and the boring 'Club Mix' of the 
first track. The other four are 
quite well-written (he's still 
capable of that much), and do 
generate some "soul", it's just 
that the perfect musicianship 
and crystal-clear production 
present you with a finished 
article you're supposed to admire, 
not get involved in. The only one 


th.t escapes (ironically the word 
Paul uses is "captured") is the 
feankly excellent 'Headstart for 
Happiness'--the exception that 
proves the rule? 

So the Style Council are 
dumb, bland and devoid of energy. 
I don't mean to write Weller off 
completely; he's still obviously 
quite talented. And he is only 
24, so maybe there's time for him 
to grow out of the sentiments that 
seem to be the raison d'etre of 
Style Council. As for the energy 
that lay at the heart of the Jam's 
greatness, however, I fear that 
may have gone for good. 
--Stephen Lamont 


U PAIRS 


HAVEN HARLAN 


LIVE IN BERLIN - The Au Pairs 

If you are already an Au 
Pairs fan, you may not want to 
shell out sixteen dollars for this 
album. Of the 11 tracks it contains, 

8 can be found on their first album, 
Playing With A Different Sex. 

in the other hand, devotees of 
the band, like myself, can easily be 
conned into purchasing any vinyl with 
the Au Pairs name on it. Even if you 
already have the first album, Live In 
Berlin is worth the cost, if only for 
‘the live version of "Diet" (their first 
single), and their unique cover version 
of Janis Joplin's "Peace Of My Heart", 

The fact that this is a live album 
is barely noticeable. There are no 
exessive crowd noises, nor anything to 
interfere with the bass-heavy rhythms 
of the band. The forceful "Dear John" 
done live invokes even more passion 
than the studio version, if that is 
possible. 

The misanthropic sentiments of 
leader Lesley Wood are put across on 
this album with no attempt at subtlety. 
While the band's lyrics may not be 
appreciated by less than staunch fem- 
inists, their powerful music calls up 
emotions that everyone should feel at 
least once in their lives. 

A hand-written message from Ms. 
Wood on the back cover gives her im- 


pressions of the Berlin Women's Festival 


where the album was recorded. It was, 
she states, "fucking amazing". The 
presence of the Au Pairs probably had 
a lot to do with making it so. 

Due to various complications in 
the intricate machinery of the music 
business, the Au Pairs may never tour 
this side of the Atlantic. Live In 
Berlin aptly portrays the sadness of 
this fact. 

A word of advice to the uniniti- 
ated, yet willing to learn: pick up 
the first Au Pairs album, and the 
second, Sense And Sensuality , in 
order to appreciate Lesley and company. 
Adding Live In Berlin will impressively 
round out your record collection and 
allow you to listen to the same songs 
in a different order. 

: -- Lilly. B. 
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"Swimming with the Brontosaurus” 


that comes to mind upon revisiting this 
song on the EP. In "Transformation of 
Oz" I can surely see the witch over my 
left shoulder as I seek refuge in the 
deadly poppy field. "Drift" (third 
song, first side) includes a 
Erippertronics tape loop and pre- 
recorded tape,. while Miller's piano is 
still the most noticeable of all the 
instruments. 

All compositions are by Miller 
except for "Drift", which was a 
collaboration by Miller and Swope. 
Also contributing to this EP was Peter 
Prescott, ex of Mission of Burma. His 
heavy tom-toms combined with Swopes' 

This record is Birdsongs' first "manipulated birdcalls" on "Triassic, 
effort. It is a 5-song EP accompanied Jurassic, Cretaceous" force one back 
by a diarama of the most prehistoric through these rock-dominated eras and 
nature. Save for the intriguing self- into the cave for a bronto-burger & la 
sacrifice story of the band from which fred Flintstone. The emphasized 
it arose, the Birdsong EP was definitely pounding and constant "noise" of this 
a pleasure to listen to, track add to a confused dimension for 

The plunging pterodactyl on the the listener, as if it were the 
cover of this album appropriately sums background music for a jungle chase 
up the attitude of the band's co-founder,scene in a movie @id you hear that, 
Roger Miller--i.e. a doomed bird in a Harrison Ford?). 
doomed position, By far the most amazing track 

Miller, whose name may or may on the album is "The Orange Ocean", 
not be lifted from "King of the Road", It's a rich composition of rising and 
is a survivor, Contrary to what he'll falling waves of piano arpeggios 
tell you, Mission of Burma was aptly supplemented by an exceptionally 
termed "Boston's best band". Miller's tasteful cello solo by Karen Kaderavek. 
guiding hand was also the one that The layering of pianos and hand- 
pushed the button for the band's flourished cymbals give an inner peace 
destruction late last year. The band seldom achieved outside of Bach's 
was a hard-punching, straight-to-the- compositions, let alone from an ex- 
gut-of-your-consciousness, knock-you- Burma from Boston, 
down- and-make- you-see- the- sense-in- All in all, it's an EP worth 
your-existence post-punk band. Their 
two best singles, "Academy Fight Song" 
and "Revolver", were definite youth 
anthems that made one want to say I'm 
not just a punk in the street who has 
to take your establishment shit, I 
can fight back even if it means suicide. 
"That's when I reach for my revolver, 
that's when it all gets blown away. 

The resulting annihilation 
from drawing one's gun implies a no- 
win standoff, obviously a notion 
Miller is familiar with. 

Mission of Burma had something to 
say about changing your situation, yet 
they couldn't apply it to themselves. 
Unfortunately, their channeled 
destructivism never formed its outlet 
totally through the music, and it was 
rerouted through the band. The raw 
energy of their last album, VS, was 
the most promising of any local band in pa 
Boston, yet they were obsessed by the Perhaps the smartest career 
idea that they'd "make it", move that X has made during their 

If Mission of Burma was concerned four years together was to record 
with success they never let on via a cover version of Jerry Lee 
their music. Their vinyl was never Lewis’ song, "Breathless". Having 
standard FM airplay nor was their live their name associated with the 
act always easy to digest. Manic-like soundtrack to a box office success 
attacks of sound were always the rule, has insured the success of their 
All this is now history and apparently latest album, More Fun In The New 


Miller is finding better outlets f World. 
his bad a cy eae eae Following the less than in- 


Birdsongs is an album rich in spiring Under The Big Black Sun 
audio textures. The band members-- album of last year, More Fun marks 
Roger Miller, Erik Lindgren, Martin a return to the original X-Los- 
Swope and Rick Scott--combine an array Angeles-punk-new music sound that 
of pianos, synthesizers, guitars, was exemplified by Los Angeles and 
organs and percussion instruments to especially Wild Gift. 
produce a sound that is at once eerily It is unfortunate that the 
classical, electric and sometimes tribal. Strongest, catchiest track on the 
No sugary pop melodies here--the emphasis @lbum is the only one that is not 
is on mood, their own. Yet it sets off all the 

The listener gets a feeling original X music perfectly. "The 
similar to that gained from Bowie's New World" and "We're Having Much 
Low album, expressionism at its finest. More Fun!" convey the album's title 
Miller's tinkling piano runs combine and concept, a satirical look at our 
with the rhythm machine, toms and brave new world, its values and 
maracas to transport you to a land that ideals. 
existed before Van Halenesque distortion One of these values, perhaps 


and Johnny Rotten's toothless ravings. the most important to two of the 
To go from the post-punk band members, is love. True love, 


messages of Signals, Calls and Marches that is. What, you may ask, is an 
(the ree Pmastt couseteteoncaeaee EP) to Birdsongs L.A, punk band doing writing songs 
reveals just a bit of why Milles Miller is so about true love? Lead singer Exene 
driven by success: the man is talented Cervenka and bassist John X. Doe 

and he knows it. Unfortunately, he have been married for the past two 
views himself as an unacknowledged years, and the often stinging sarcasm 
genius, which makes one wonder if there that is apparent in their lyrics 
will be a second Birdsongs record. stems from their view of this phen- 

The rhythm track of "Sound 


omenon called love. Hence "True 
Valentine" underscores discordant Love" parts one and two on the album. 
expressions by Miller's piano while They sing about the superficialities 
eccentric drumming contrives to define and insincerities that abound in a 
the direction of the song. A second ‘modern' relationship, yet the under- 
keyboatd voice it utilized to set the lying message seems to be that they 
dark mood within which one is have found the real thing, and are 
enveloped. struggling to hold on to it. 
16 
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classical, or just a Frippertronics 
holdout from years ago. 


--Jeof Spiro 


noticing if you're into jazz, avant-punk, 


Once again, the album is pro- 


in my pop-up diarama is the only activity duced by ex-Doors" Ray Manzarek, 


friend and mentor of the band. And 

it is a tight, impressive production, 

a perfect blend of the band's best 
efforts. Driving, crashing rhythms 

by drummer D.J. Bonebrake, relentless 
guitar of Billy Zoom, and unforgetable 
harmonies by Doe and Cervenka make this 
an album that will cause people to sit 
up and take notice. 

If you haven't already taken notice 
of this band, and were unfortunate enough 
to have missed their recent Montreal 
performance, don't worry. You can still 
capture the unique L.A. sound of X on 
your turntable. It will have you slam- 
dancing in your livingroom in no time. 

-- Lilly B. 
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LIVE AT RONNIE SCOTTS - Weekend 


There is simply no other new 
music band that can be compared to Weekend. 
Perhaps this is because they are not, in 
the commonly understood meaning of the 
term, 'new music’, They are rather a new 
twist on very old music, circa 1940 to be 
specific, 

Live At Ronnie Scotts is the 
kind of album you could play for your par- 
ents, and hear them comment, "Ah, they 
just don't make music like that any more...” 
Well, Weekend does. They are probably 
the most unusual band to come out of 
Britain in years. 

Their hauntingly beautiful 
melodies, created by Alison Statton on ~ 
bass, Simon Booth on guitar, and several 
other talented musicians on piano and 
various percussion instruments, produce. 
a wonderfully mellow mood wherever this 
album is played. Place this record on 
your turntable, close your eyes and im- 
agine you are relaxing with a martini 
and some close friends in the quiet at- 
mosphere of Ronnie Scotts. 

Statton formed the band, along 
with Phil Moxham, after the demise of 
the Young Marble Giants, yet the only 
lasting similarity between the two bands 
is the strong, clear tone of Statton's 
voice. Gone is the overly simplistic 
metronome percussion. In its stead are 
variations such as upbeat bongos, in 
"Weekend Off", jazzy guitar rhythms, in 
"A Day In The Life Of", and calm, quiet 
piano, in "Winter Moon". 

Unfortunately Live At Ronnie 
Scotts contains only five songs, and three 
of these can be found on their first 
album, La Varieté, Most notable of the 
two new tracks is "Where Flamingos Fly", 
a quiet tune done in a minor key, featur- 
ing a James Bond soundtrack intro, aug- 
mented by the fingerprint of the Statton 
vocal. 

It is unusual for a band to 
release a live album in this stage of 
its career, with a small existing rep- 
ertoire of one album and three singles, 
but then, Weekend is a rather unorthodox 
band, The fact that this is a live re- 
cording will go completely unnoticed until 
the end of each song, when soft clapping 
is heard. There are no sounds from the 
enraptured audience to disturb the alter- 
natingly hypnotic and energetic sound of 
Weekend. 

Artwork on the cover of Live At 
Ronnie Scotts is once again done by Wendy 
‘Smith, who designed the pastel cover of 
La Varieté. On the new album, however, 
the colours are reduced to the unassuming 
simplicity of silver and white, a reflec- 
tion of the uncomplicated yet unforgettable 
sound of Weekend, 

-- Lilly B. 
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HEXBREAKER! - The Fleshtones 

Now here is a band that is 
really full of themselves. Imagine 
the pretentious egotism required to 
print (in all seriousness?) on the 
back cover of one's own album, "it's 
their wildest, most emphatic, most 
super-rock record yet!" (they only 
have two) "you'll agree that their 
new hexbreaking record album renders 
all praise not only superfluous, but 
unnecessary," 

If you can bring yourself to get 
Past the cover and listen to the album 
it contains, you may be pleasantly 
surprised. While it is certainly not 
the most emphatic, most super-rock 
record yet, it certainly is an emphatic 
rock record. 

The unique sound of the Fleshtones 
is largely due to the combination of 
guitar and harmonica. Together these 
instruments can create a pseudo spy 
movie kind of tune like "Legend Of A 
Wheelman", or an upbeat pop song like 
"What's So New (About You)?" (If the 
harmonica solo in this song sounds 
familiar, you have obviously heard 
"The World Has Changed", found on the 
first Fleshtones album, Roman Gods.) 

The basic sound of the Fleshtones 
is reminiscent of fifties' rock and 
roll, but without being ‘rockabilly’. 
These boys are out to have fun - and 
inspire fun in their audience. Songs 
like "Want!" and "BRAINSTORM" where 
the entire band sings together, shouts 
screams, yells and claps, gives a sense 
of audience participation to the sound. 

Fun aside, there is an underlying 
semi-satanic influence on this record. 
Witness devils and flames on’ the album 
cover, the title, Hexbreaker, and eerie 
songs like "Screamin™ » where the 
organ begins to sound like a harpsichord. 
The fact that Fleshtones vocalist, Keith, 
does a fair imitation of the Cramps' Lux 


Interior only serves to add to this effect. ™ind-altering substances. 


So the Fleshtones can be fun and 
scary at the same time, much like the 
Cramps. 
may be able to take this New York garage 
band to the top. 

Lilly B. 


SECRETS OUT 
ie Box 


After Clock DVA split up last 
year, saxophonist Charlie Collins and 
drummer Roger Quail left to form their 
own group. They called themselves The 


Box. 

On Secrets Out, their first 
album, they combine their talents and 
build on the older, noisier~sounding 
Clock DVA influences. The opening sax 
lines of "Water Grows Teeth” bring 
the listener back to the shrewd 
experimentation and unabashed forwardness 
that make Clock DVA what they were. 

The music offered here is 
somewhat cacophonic at times, with 
each musician following his own 
noisy musical path throughout each 
song. This is known as the harmolodic 
jazz approach in which, although the 
musicians follow their own separate 
paths that sound completely different 
from each other, the sound when they 
are combined adds to the cohesiveness 


of the whole. This may work in jazz, 
but when utilized in a rock idiom the 
music suffers. In modern jazz Ornette 
Coleman is known as the creator of this 
approach, and in contemporary/ 
experimental rock Captain Beefheart 
conjures up a similar, although more 
complex, sound. 

Overall, The Box make good use 
of instrumentation and each of their 
talents shines through. Paul Widger, 
ex-member of the group They Must Be 
Russians, floods the album with his 
guitar riffs and keeps most of the 
songs from straying off course, 

However, this record belongs to Charlie 
Collins. His sax lines were the sound 
of Clock DVA musically, and on Secrets 
Out he takes control. His musica. 
talents permeate this record: he uses 
his sax, flute and piccolo as both the 
backbeat for a song and as solo 
instruments. It's as if each song was 
built around his playing. Roger Quail's 
drumming keeps good time with this style 
and even manages some innovation in some 
instances. 

A major drawback on this record 
is the vocals. I don't know what Peter 
Hope is trying to do, but whatever it is 
he's not doing it right. The words are 
gurgled up in such a way that it takes 
away everything from each song. The 
singer can usually make or break a 
band and in this case Peter Hope 
breaks The Box, and the music suffers 
for it. Stephen Mallinder makes a guest 
appearance on "Something Beginning with 
L" and sings it in his usual Cab.Volt. 
mutterings, 

Overall, The Box are a far cry 
from Clock DVA. They are much harsher 
and not as cohesive. 
is very good, but this record is hard 
to take. Approach this one with 


caution. Jeffery Bell 


CELLULOID. 5002 
--The Golden Palominos 


Personnel: Anton Fier, Arto 
Lindsay, Bill Laswell, Fred Frith, John 
Zorn, Jamaaladeen Taluma, Nicky 
Skopeli tis, Michaél "Beinhoriand’ more. 

Between them, the Golden 
Palominos have heavier credentials 
(Material, DNA, Pere Ubu, Massacure, 
Prime Time, etc.) than young Candy 
Samples According to the N.Y.C. 
"Who's Who in the Music Scene”, none 
of these boys have ever taken any 
Considering 
this, the band has shown a remarkable 
ability in musically shaping an urban 


Hexbreaker! proves that dialectics industrial landscape. 


1) Clean Slate. Fier provides 
a solid backbeat over which Laswell and 
Tacuma lay a low and murky bass rhythm, 
interspersed with some pumpin' jive 
bass playing. Top off the rhythm hack 
with some "non-rhythm percussion", sax 
squawks and Arto Lindsay singing a 
melody; you have a Top 40 hit. 

2) Hot Seat. If you're not in 
the mood for this, it can be irritating. 
If you're irritable, "Hot Seat" may 
induce a feeling of extreme hostility 
Be careful of the march at the end. 

3) Under the Cap. Arto 
Lindsay makes like a bird. It appears 
he is being shot at. 

After a long 


4) Monday Night, 
weekend, two elephants engage ina 


little "anal exploration" 

5) Cookout. It has a nice 
ending but overall it doesn't appeal 
to me. 

6) I.D. "freak out into some 
sexy deranged area?" "Let's see some 
ZLSDiS 

7) Two-Sided Fist. 
assaulting. 

This album produces mixed 
reactions in its listeners. "... 
SHIT/NOISE/What does it mean?/You 
like this shit?" 

The Golden Palominos have 
definitely got the Eno ambiguous stuff 
(opps AMBIFNT!) down to a fine art. 
Take the ambient overtones, turn them 
into undertones and throw some very 


Very 


harsh visions of disaster, paranoia, etc., and yet always being quoted as major 


and you've got the Golden Palominos. 
For people who are dissatisfied by the 


panderings of the post-punk-funk-electro- Perhaps the loss of Chris Watson’ had 


billy-bop phase. 
drugs... 


ALL this with no 


--Gordie 


THE CRACKDOWN 


=-Cabaret Voltaire 


The Crackdown from Cabaret 
Voltaire is the group's first 
domestic album. They've recently 
signed with Some Bizzare (Polygram) , 
leaving a legacy of music and a most 
flexible record company (Rough Trade) 
behind them. This is important to 
note, but not for any reason but to 
point out that this seems to reflect a 
more general notion of mine about the 
group. 

For The Crackdown is the 
group's most commercial (and I use 
the word in a b-a-d sense) product, 
and they are too intelligent not to 
be saying something by it. 

Technique has always been 
the band's strength, Since the band 
began, instrumental dexterity and 
anything associated with old music 
(thythm, melody, harmony) was of 
minimal importance. However, CV did 
not completely abandon the old style. 
Instead, they choose to combine their 


The instrumentation iMterests in the two--electronic music 


with old music (e.g. punk) and did so 
very tastefully. They created a unique 
fusion which we now call "industrial". 

Ring modulation, feedback, 
tape loops, filtering, white noise, 
echo, production, mixing--all technique 
borrowed from electronic music 
attained an importance never before 
seen in popular music, Sometimes the 
group abandoned the song format and 
created more open-ended pieces, But, 
more often than not, CV worked in the 
song format, applying the technique of 
music-concrete and electronic music to 
the older, more conventional music 
(unconventional activity in a 
conventional format). 

"Nag Nag Nag", CV's first 
single, perfectly illustrates what 
I'm talking about. A simple tune, 
"Nag" uses white noise as the principal 
instument. Heavily filtered and 
distorted vocals and a driving bass 
add a tuneful yet detached quality to 
the song, The compromise with, yet 
contempt for, old music was evident 
in the back cover statement: "The drum 
machine played itself". 

The contempt for everything 
else was evident in the lyrics and 
general tone of the song. "Nag" mixed 
up styles and people. "Mix Up" and 
"Voice of America", as well as their 
EPs, tapes and singles continued this 
trend. In many ways, CV's sound, with 
its emphasis on machines and technology, 
and roots in punk and garage bands, 
seemed to be the most logical result 
for any band at this point in time, for 
they had assimilated all the most 
velevant influences of their time and, 
in doing so, pointed the way to the 
future. 

But now here we are in the 
future, stuck with The Crackdown. The 
songs on the album are okay, but this si 
is just not the same band. Too bad, 
because if it were a different band | 
perhaps I wouldn’t be so disappointed 
in the album. But a band that in the 
past personified "good art" with their 
multi-tiered levels of expression--for 
them to put out music that is only 
marginally more complex than New Order, 
for example, at their busiest, is a 
veal loss. 

What happened? Well, here's 
a few notions. Perhaps the band were 
getting tired of not making any money 


influences on other, less artistic, 
more financially successful bands. 


more of an effect on the group than nig OF 

the remaining members would care to 

admit. Perhaps their major interests 
Tad 


_ 


—= 


are no longer in music but in video. 
Perhaps they wanted a less negative, 
aggressive sound, and a more danceable, 
accessible one. Or maybe they just 
wanted a change--any change. If the 
last reason was the answer, they got 
it with this album, but unfortunately 
the change was for the worse. 

Most of the songs sound like 
a long chorus sung over a very busy, 
syncopated rhythm. In losing their 
"negative" attitude they have replaced 
it with nothing. 


has absolutely nothing to say. 

"Why Kill Time (When You Can 
Kill Yourself)"is so pseudo-angst- 
ridden it's a joke. If the song is 
supposed to shock or depress you it 
certainly doesn't work. The way 
Mallinder sings the chorus (same as 
title) is absolutely unemotional and 
insincere, consequently the song loses 
any power to move the listener. Ditto 
for the rest of the album. Of all the 
tracks, only one, "Haiti", had anything 
behind it. Unfortunately, most of that 
is in the intro and it's the shortest 
song on the album. 

My notion, then, is that CV 
have stopped caring about music as an 
artistic outlet and have adopted video 
as their main form of expression. For 
CV have lost their emotional intensity 
and their flair for producing music 
that astounds on many different levels. 
They have consciously chosen to lower 
themselves to the level of a rock 


group. It's time to take them seriously 
any more. General public, take them 
from me; they are now for you. 


Note: The cassette version of 
The Crackdown has four extra tracks, 
one of which appears on the domestic 
version of the "Just Fascination" 
single--"Empty Walls". If the other 
three cassette songs are similar to 
"Empty Walls" you might think of 
picking up the cassette--the song is 
very good, It must also be kept in 
mind that The Crackdown ‘was created as 
a video and is probably best 


appreciated as a.combined audio-video 


experience. 
--Ted E. 


Their songs are bland, 
emotionless pieces and with Mallinder's 
undistorted vocals you can hear that he 


Northern austerity religious preaching." 
On Advantage their sound is more refined 


and the songs are structured as opposed 


to the creative jamming which took place 
There are 


on their previous recordings. 
influences of jazz, funk and soul with 
industrial/found sounds thrown in. The 
songs “Resistance” and "Breakdown" are 


blatant attempts for commercial success, 


however if you dig below the 'pop' sur- 
face you will find intelligent lyrics 


and a melody that calls out for attention. 
Newton's obsession with ‘White Souls 


In Black Suits' is a recurring theme in 


his work and is presented here once again 


In the song "The Secret Life Of The Big 
Black Suit" the suit is personified and 


the human being inside is just an appen- 
The suit could go on living without 


dage. 
him. It's the stit that makes him 
‘eool', almost in the same way that 
jazz musicians in the fifties were the 
hippest, coolest dudes in town. The 
record can be read along the same lines 
as a Jack Kerouac novel; it travels at 
a fast pace covering a lot of mileage 
and mood changes. There is even a 
heavily Kerouac influenced poem printed 
on the record sleeve. The poem is 
written by Newton and is one that con- 
tains the ideas of the record in a 
nutshell. The geography travels back 
and forth from the Latin quarter of 
Paris to the streets of New York where 
",..angry young men with passion in 
their hearts in their horns to blow up 
a_ storm calm the lion or make you cry 
blue baby..." 

The song "Dark Encounters" takes 
this mood and sets it to music. Newton 
plays Bogie in this one: "I see your 
figure translucent in the night light/ 
you don't even know I'm here/watching 
your every move/like some detective in 
a cheap paperback novel." 
a brilliant piece of jazzy music plays 
in the background. The great sax work 
is provided by Paul Browse, who has the 


All the while 


thing PIL never was. 

*Religion' has a corny church 
organ intro, no soliloquy, and useless 
repetition of lyrics. Added to the 
slowed down tempo, the song lasts much 
longer than it should, Just imagine if 
the band discovered guitar solos - we'd 
be back to twenty minute guitar epics. 

"Low Life’ is done with a 
twangy bass which contrasts sharply 
with Wobble's original low booming 
bass. ‘Swan Lake' is renamed 'Death 
Disco' and played later on. After 
‘Low Life’ is "Solitaire, Solitaire’, 
ie.a straightforward song with a very 
funky sound and lots of melody - the 
new PIL sound. 'Flowers of Romance’ is 
less percussion oriented and has less 
aggression. 

' (this is not a) Love Song’, 
regardless of any merit due to the 
literacy of the lyrics, is an abomination. 
I still remember going down to New York 
and standing in Bleeker Bob's saying, 
"So Bob what's new?", and him saying, 
"PIL", Naturally wanting to hear it I 
visibly cringed when it was played. 
Quite a horrible experience (the bit- 
terest PIL I had to swallow). To even 
further ruin a bad ‘song there's this 
sing-along with the audience. The fact 
that they are Japanese and probably 
can't understand a word of the lyrics 
is somewhat unsettling. Later on 
Lydon conducts another sing-along: 
‘Under the houst - under the house - 

A single cadaver - a single cadaver...' 
I sense Lydon gets a strange pleasure 
out of this. 

"Bad Life' is another new 
and funky song. Very melodic, it's 
built around a simple bass pattern, 
shucka-shucka guitar, and organ. It 
grooves along to "Well, that's life" 
and "This machine is on the move™. 
"Banging on the Door’ has a full band 
that, since no actual music was ever 
written for the song, just drones along. 


difficult job of filling the gap created At times it seems pointless, ‘Under 


by the departure of the dynamic Charlie 
Collins (who left to form The Box.) 


The record ends with a heart-wrench- 


ing song entitled "Poem" Here we are 
given a glimpse of Adi Newton's soul. 
It paints a picture of a man caught in 


his most vulnerable moment - calling out 
to the woman he loves after she has left 
him. A touching moment in a record 
laced with angst-ridden lyrics. 

-- Jeffery Bell 


LIVE IN_TOKYO 
==Public Image Limited (LP) 


The first question I asked 
myself upon seeing this album was, "Do 
we really need another live PIL album?" 
For its not as if these 10 songs were 
done any better than the originals - or 
differently enough, for that matter - to 
justify their commitment to vinyl. And 
the new songs (‘Solitaire' and 'Badlife') 
are certainly not what I would consider 


ADVANTAGE 


ADVANTAGE - Clock DVA 
cock DVA are a desperate 

band. Advantage is a desperate 
record. Filled with despair and 
anguish, Advantage grabs you by the 
throat and makes you listen. From 
the moment you hear the opening dis- 
torted feedback of John Valentine 
Carruthers' treated guitar you are 
drawn into the intricate mesh of 
instrumentation. "Take heart now and 
don't fall, see yourself clear from 
the centre of it all," sings lead 
voice and chief lyricist Adi Newton 
in the song "Tortured Heroine". This 
song sets the pace for what follows: 
words and music filled with jealousy, 
outrage and violence. 

Adi Newton is the founding member 
of Clock DVA, and is the only lasting 


PIL's best work. 
that its an import and therefore ex- 
pensive, 
not on the album, and that the first 

PIL album recorded in Paris is longer, 
better, and less expensive, you might 


want to think twice about spending your 


sixteen bucks on something else. 
Don't be deceived by the 
packaging - the front cover is a real 
eyecatcher, 
the multi-chromatic glare of the 
commercial landscape of a night time 
Tokyo street corner. 
a couple lost in the contents of the 
young lady's handbag. 


umbrella at his side, 
handsome indeed. Its a very dynamic, 


And when you consider 


that Wobble and now Levene are 


Lydon stands alone amidst 


To his left stand 


In the background, 
the ever present masses mill about, Grey 
silk suit, green belt, black PIL t-shirt, 
Lydon looks very 


member from the original line-up. He colourful picture, but, as they say, you 
is the one who shapes their sound. From can't judge a record by its album cover! 
the overt experimentation of White Souls The 2 records (US5rpm) generally 
In Black Suits to the sheer brilliance capsule PIL's recording career to date. 
lirst, Newton has guided Clock DVA Starting off with 'Annalisa', we get an 
to honourable mention among the plethora inkling of what to expect later on, The 
of bands recording today. Coming from fuitar pretty well drones along instead 
Sheffield, England, under the tutelage of the cracking, blistering sound of 
of Stephen Mallinder (Cabaret Voltaire) Levene's original version. The ending 
and members of Throbbing Gristle, Clock of the song is this rock-show business-y 
DVA has emerged to encompass a sound tha'type ending. Maybe PIL doesn't tire of 
is clearly one of originality. this so standard way to work a song down 
According to Genesis P. Orridge, 
"they play a cross between a kind of 
funky Captain Beefheart rhythms and a 
128 


out the album - but it soon becomes 
boring, predictable and tame - every- 


- they use it over and over again through- 


the House’, I already talked about. 
it does start off well - strong per- 
cussion, the beat even manages to change 
around a bit - but, as I already said, 
sing-along; and besides, this version 
is only a minute and a half long. 
PIL's old material cannot be 

done justice to by its present line-up. 

in regard to his new songs, Lydc: seems 
to have traded musicianship and creativity 
for pleasant sounding material. He 

still wails - he can't change his voice 

- but he does try to sing now and then, 


I can't say I love this new sound, 
but on the other hand, I don't hate 
it either. And come to think of it, 


But 


that's probably the worst insult 


anyone could ever level at the work 
of Mr. Lydon. Goodnight, Tokyo - 
indeed. 

by Ted E. 


RIGHT TO BE WILD 
--D,0.A, 5) 


Not since the MCS has there 
been as political a band as D,O.A, It 
plays a heavy role in D.0.A.'s music in 
away that does not compare with the 
Gang of 4, for example, a Marxist lots 
of talk/no action outfit. D.O,A. meet 
political rhetoric head on - they back 
up their words with actions - and this 
record, RIGHT TO BE WILD, is an example 
of this, It was produced for a 
political cause - in order to financially 
assist the defence fund of Canada's 
most’ famous political prisoners - the 
Vancouver 5, 

D.O.A, do as much as they 
can to make people aware of the 5's 
plight. They do benefits, interviews, 
and now have released material, all 
for this cause which they truly believe 
in. The single even comes with an 
information sheet about the 5 and a 
letter from Gerry Hannah, one of the 
5 and a friend of D.0.A, 

RIGHT TO BE WILD contains 
2 songs, Burn it Down and Fuck You. 
‘Fuck You' was written by Hannah and 
is a rebellious tirade against the 
middle class. In it Hannah rejects 
their values and their inevitable 
condemnation. Hardcore at its finest. 

‘Burn it Down' is supposed 
to be the A side but I don't get it. 

It doesn't even come close to 'Fuck 
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You'. The subject matter is anti- 
prison, so that's not the problem. 
What's left? The music, of course! 
It sounds too much like an anthem, 
like an Alice Cooper out-take from 
days gone by. Certainly the lyrics 
are serious, but in rejecting an 
energetic, enthusiastic approach the 
song acquires a dry, detatched sound, 
uncharacteristic of D.O,A, ‘Burn 
it Down' ends up sounding too tame. 
Nevertheless, D,O.A, mean 
what they say. Their songs (and actions) 
are in harmony with the ideas of the 5, 
those of anti-authoritarianism, feminism, 
environmentalism, anti-exploitation, 
and the use of direct action to acheive 
these goals. Their direction and 
sincerity is refreshing. Buy the 
single - for $2 you get educated while 
you get entertained. 


--John Foxx 


On the cover of The Golden 
Section there is a pretty photograph of 
John Foxx, This is truth in packaging: 
inside we find ten pretty songs about 
John Foxx, and it's no surprise to note 
that he has the sleeve design credit as 
well. 

All the songs are based on the 


dit-dit rhythm machine formula, innocuous 


numbers that could pass across any dance 
elub turntable and into oblivion. No 
risks are taken. Now and then there is 
a pleasant bit of arrangement--a nice 
vocal texture, a wisp of appealing synth 
sound--but none of the songs stands out 
from the rest. 

There are a couple of bad 
points to note: for one, Foxx's weak 
attempts at soul fail outright, The 
soulless hollerings that wind up "Your 
Dress" might even make you begin to 
appreciate Helen Terry's work with 
Culture Club, 

But the weakest point is the 
lyries. This has always been true of 
Foxx, whether solo or with Ultravox. If 

ou let the words pass by as part of the 
jic they might work, but they don't 
bear close examination, 
eve is the big topic, but 
whether requited or not it's a vague, 
aesthetic thing that never gets past 


= jase. deok . "Your Dress" is the 
sta’ "aman so ti 


outfit that it occupies an entire song. 

Nothing is quite real in John 
Foxx's world, including himself: "Look, 
and you can't see me at all, I can step 
through any crowd, and me and my shadow, 


well we just dissolve"=-from "Your Dress", that's just a matter of taste. 


"I close my eyes and drift away"--from 
"Sitting at the Edge of the World". And 
then there's a song called "The Hidden 
Man", 


The whole thing adds up to an 
ethereal nothing. The only ible 


antidote is a big bag of greasy french 


fries to bring you down to earth fast. 
--Kate M. 

SNAP! 

==The Jam (LP) 


Having completely lost faith 
in Paul Weller, thanks to his Style 
Council rantings and ravings, I find 
this substantial artefact on my door- 
step - a double, retrospective, comp- 
ilation album called Snap!, otherwise 
know as the Jam's greatest hits. And 
somehow, when you hold it in your hands 
and read the track listing, everything 
Paul does now fades into triviality 
and you forget how things are and just 
revel in how they once gloriously were. 

I don't care what anyone 
wants to say now, or what is fashionable 
to say now, the Jam at one point were 
quite simply the best, Such a breadth 
of quality and quantity in single re- 
leases has no comparison outside the 
Sixties. They always represented the 
fine things in punk, always stood as 
what you returned to when the excesses 
of Strummer or Lydon or all the others 
became too hard to bear, The boys from 
Woking were always round the corner 
with another tune, packing in the maxin 
of melody and ergy, to answer the 
question, "Is it all worthwhile?” with a 
resounding "YES!" 

The problems were there all 
the’ time, of course. Weller becoming 


with someone's, 


~ not. 


too conscious of his songwriting pro- 
cess, letting his head get in the way, 
believing all that was said of him. He 
was never a tremendously smart guy, and 
when he started to think about his music 
as opposed to just doing it, things 
started to go wrong. At the moment 
when the triumphant 'Going Underground’ 
reached number one in the all-important 
British charts, and success was attained, 
the dream went slightl. sour. It went 
"Snap !", didn't it? 

But let's not think about it 
like that now. Let's associate the 
title of this record with the boundless 
enthusiasm of youth, moments of physical 
perfection and drunken mental elation. 
Don't worry about juvenile politics, bad 
white soul or fallen teenage poets. Just 
put on Side 1 of Snap! and feel it when 


ed _E it worked, 


"It's where I want to be..." 


by Stephen Lamont 


HARD 
=-The Gang of 4 (LP) 


No matter what my friends 
have said, it’s true - it has always 
been true - the Gang of 4 have always 
been a funk band, That there's been a 
toning down of the rough edges in the 
music from Entertainment to Solid Gold 
to the smooth sounds of 
has only served to mi ‘this ass 
easier to perceive. Witness Gill's 


ion 


claim of "really appreciating the work of 


the Gap Band on 


You Dropped a Bomb on me", 
a comment made o. s own volition 


during the group's last Montreal date. 
On Hard the music continues along this 
chosen path, > 

Now I'm not condemning the 
band for playing funk - they've always 


played it for smoothing out their sound - 


What is 
so difficult to take about Hard is the 
decision to give the old heave-ho to the 
politically conscious stance, Strip 
away the dissonant razor slash of Andy 
Gill's guitar and the political lyrics 


and you have Hard - just another pleasant 


sounding pop album. 

In fact, the lyrics are really 
not all that interesting, political or 
And the music also tends to become 
predictable. As a rule, the songs are 
built around the following formula: 

girls: "ooh ooh" 
bass: "thump thump” 
snare drum: "snap" 

Strangely enough, though, I 
do find some enjoyable music on this 
record. A song like 'Is it Love’ is so 
smooth, so sticky, it tends to swim 
around in your head for awhile, 


DAYS OF WINE AND ROSES 
--The Dream cate 


"Everybody says I don't care, 
no I don't care.” On "Tell me when 
it's over" Steve Wynn implores us to 
do just that. Although he says "I 
really don't know", I think Steve, 
vocalist for The Dream Syndicate, has a 
damn good idea. 

This world's insane and most 
of us tend to ignore it; he doesn't. 
Apparently he just wants to find a 
trace of sanity in the rubble that was 
once a civilization called Los Angeles. 

Wynn wrote all the songs on 
this album except for "Halloween", 
which was written by guitarist Karl 
Precoda. The lyrics are from the 
heart, a slightly tortured and 
experienced heart which has the 
cynical wit of Mr. Rock'n'Roll Heart 
himself, Lou Reed. The street-smart 
pose and cold, unemotional stance 
that is provided by one who can keep 
his distance while he coolly slits his 
girlfriend's throat is Steve Wynn's all 
too casually detached position, 

"Until Lately” is about Joe 
Average gone berserk. He's up at six, 
on the bus by eight, at work by nine, 
at lunch at 12, home by five, T.V, at 
seven, in bed by eleven... just an 
ordinary guy... until lately. 

Can we handle a West Coast 
version of Lou Reed and the Velvet 
Underground in a society that no 
longer needs psychedelic drugs to help 
us get through the day? The Dream 
Syndicate are definitely the carriers 
of the new psychedelic torch. The sound 
is vintage Velvets; the lyrics, semi- 
talked, semi-sung, are definitely smug. 
Karl Precoda, with his long dark lashes 
and Blondiesque pout, is an exceptional 
guitarist witiin the mode he plays. 

The distortion is perfectly 
controlled, even if slightly muted and 
strained, in the finest John Cale 
tradition, In concert this summer, at 
Boston's Rathskellar, Precoda unleashed 
a barrage of guitar virtuosity in the 


finest psychedelic sense, 


not have been seeing his feet melt to 
appreciate the length of solos and 
technique with which they were 
executed. 

The long clean sustain and 
minimum of effects on Precoda's b 
guitar makes for a most pleasurable 
trip into the land ef Halloween, Steve 
Wynn's slashing guitar octaves quickly 
whip you back from dreamland as they add 
the necessary flourishes to capture your 
attention in the unlikely event that 
it should slip. 

Although no longer with the 
group, Kendra Smith plays bass on this 
album with a startling and refreshing 
simplicity. Smith sings lead on "Too 
Little, Too Late", which is a tale of 
a lover burnt out. 

Dennis Duck is solidly 
ensconced in the driver's seat, at 
times drumming as if he wanted to play 
swing time on "Until Lately". Someone 
must have reminded him that his band 
is on the Slash label and not in the 
Pablo Records series of great 
performances (yet). 

The Velvets' influence is 
clear when Side Two opens: "I 
dreamed last night that I was born a 


——_ 


The girls thousand years ago." Lou Reed's 


sing 'Is It Love’, then a "Don't Stop Til, fatal needle obviously left tracks on 


You Get Enought intro and we're off, 
Fled', 'Silver Lining’, ‘Arabic’, and 


'I 


‘Independence' are also noteworthy songs, 


Some, like 'Womantown! with its spoken 
intro, are not, All in all, Hard is a 
likeable album musically, and non- 
committal, unpolitical lyrically. I 
hope this album is not an indication of 
the group's future direction, 

Yet, somehow I doubt the 
group's sincerity in their commitment to 


the left, Little things like their 
treatment of Hugo Burnham: King throwing 
e'd spray 


water, gn Hugo's drums so that 
himself on every beat when the group 


were last in Montreal, and the group's 


subsequent firing of Hugo, In B.C. 
et line just to 
, the Gang of 4 don't a 
e political, serious, nois 
s unique. If 


yone e. 
by Ted E. 


Steve Wynn's arms, 

This band came out of the rubble 
that is L.A,'s "post-punk" (i.e, Go-Gos?) 
scene, which includes such bands as X, 
Rank and File, and the Violent Femmes. 

A sampler of these groups can be found 
on the compilation album Slash--The 


Early Sessions. 
The Dream Syndicate's first 


tour was done on a shoestring of a 
budget and with a beat-up station 

wagon and four very tired musicians. 
Their biggest thrill, according to 
Precoda, was Aitting New York, where the 
reception was “okay”, The group thought 
their impact would have been more 
forceful, but apparently lack of airplay 
was hindering their visibility. 

If you can find the album, give 
it a chance, The lyrics deal with life 
on a one-to-one basis where you go it 
alone or die at your own expense and no —- 
one will be any the wiser, --Jeof Spiro 
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